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DePue: Today is Monday, thaventy-ninth of April, 2013. My name is Mark DePue,
the Director of Oral History with the Abraham
Lincoln Presidenti al
Champaign, lllinois with Pauline Kayes. Am
saying your last name right?

Kayes: Correct. )

DePue: Paul i n e ingtwladersane fyrohere. | -
Today the focus is on learning about your ex
career and your ear |l :
end up talking about your involvement with g ==
ERA [Equal Rights Amendment] fight in

Springfield in 1982, Ther e
hi story between your 982¢
Kayes: And lots of history after.
Pauline Kayes during her college
DePue: And |l ots of history sadttyeirioeri. We 0| | be 1t a
l'ittle bit about that as well, but t ha
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Amendment fight. But | etds start wher
were you born?
| was born on June 27, 1951, in E&&icago, Indiana, which is a small
community in northwestern Indiana called the Calumet region, which is in the
southern tip of Lake Michigan and adjacent to Chicago, so right across the
lllinois-Indiana border.
It definitely was within the Chicagmetropolitan area, then?
Well, itdéds in Indiana, but itds consi
Chicagoland, i f you want to call it t
Were there farms and farmland and open
fields between you and the Chgmametro
area?
No, no. Both sets of grandparents... My
mot her 6s par ent sffom her
Poland and Czechoslovakia, lived in
Hegewi sch, [T 1 i noi er 0s
one who was born here in the States, wha
was of Germatbioux Indian background,
and my fatherdos mot over
Ireland, they also lived in Hegewisch.
HEQEWSCh was a small Community on thden year old Pauline Kayes sits between her

. . . randmother, Mary Kulak, and mother
southeast side of Chicago. You just Crosgads in to family home in Chicago.
the border 1 nto | ntinfisgrglgel Hepmagnamgddfee r e y 0 U

. her mother, as was her brother Paul.

Hammond and East Chicago.
Hegewisch?
Hegewisch, He-g-e-w-i-s-c-h, a little bit north of Calumet City, but part of
Chicago, a neighborhood of Chicago.
We should identify that you are an English teacher. | love when you spell
things; it helps out immensely (Kayes laughs). Tell me a little bit more about
your parentsd backgrounds.
As | said, both setsofgrapdar ent s | i ved in Hegewi sch.
Mary Kulak and Frank Kulak, came over to the United States around the turn
of the century, 1890, through Ellis Island. They lived in South Chicago,
Hegewisch. My mother was born in 1914, and she was a $wishe had an
identical twin sister named Antoinette. Frank and Mary Kulak had six girls,
and my mother was one of those six gi

were very, very poor. In fact, my mother and her sisters were taken out of
school, | thinkmaybe when they were in fourth or fifth grade, and made to
work and pick up coal along the railroad tracks. | heard a lot of those kinds of
stories.

r
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Where did you say the Kulak family came from originally?

My grandfather, Frank Kulak, wasofn Poland. He used to always brag that

he had been a soldier in the Polish Ar
really work in the United States, that they should take care of him because he

had been a soldier in the Polish Army. His wife, my granderotidary

Kulak, came from Czechoslovakia.

|l 6m asking you because it sounds | i ke
First World War. As poor as they might have been, it was much better to be
here than in Europe at that time.

Yeah, yeahdefinitely.
How about your daddéds side of the famil

My dadodés side of the family, his fathe
Mae Olive Kayes, spelled Ma-e Ol-i-v-e, interesting name. She came over

with her parents from Ireland, probably@n she was seven or eight, nine

years, ten years old, probably leaving the Irish famine. As soon as they got

here, her parents both died. She was sent to Chicago to live with an Irish

family whose last name was Ferryek-r-y. So, there was a very distit

l rish popul ation, as well as Polish po
sent her there. I just know that thaté
met my grandfather, but his father was German. In fact, the original name was
spelled Kaiser, Ka-i-s-e-r. Then they changed that to Kayes, probably

because ofthearGe r ma n é

During the First World War, most likely.

Right. His mother was Lakota Sioux Indian. He was born in Council Bluffs,

lowa.

This would be yeuryguandfaeahéfPds wif
Grandfatheros mother, my fatheros fath

grandmother. He was born in Council Bluffs, lowa, which was Lakota Sioux
area, and there was two children in his family. One was William Kayes, and
the otrer was Alice. | do remember meeting Alice. They would oftentimes say
that I, as | grew up, that | had the kind of body structure like Alice Kayes

(I aughs) , my grandfatherés sister.

Like the Lakota Sioux side of the family.

(I aughs)ow,lthe Germad side.kAnyway, his mother left the family;

she deserted them. And probablyé Who Kk
their marriage was or whether it was a forced marriage or what. | want to do

some more research into that side of the family.iBgdu look at pictures

of ¢ I1'6ve got a picture upstairs of my
they were younger. They have a very kind of Indian look to them. | mean, you
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could probably put them in some of those old blankwhite photos of
Indiars, and they would kind of look like that.

But did the family grow up away from that Indian culture?

| dondt know exactly when he moved froao
|l 6m very wunclear about that

Tell me more about your dad. Widitl he do for a living?

Well, my dadé First of all, he served
in the Caribbean, in Trinidad first and then in Curacao for a couple of years.

Then he came back, and he stkoowt ed wor k
where he first worked, but his long time job for fettyo years was at Blaw

Knox, B-l-aw K-n-0-x, in East Chicago, Indiana. That was his life.

He had more education than my mother because he always had to
write the letters. He knew howtowriet t er s bet t er . 't 6s ki
became an English teacher because, you know, here | had two parents, one
who probably had a sixth, seventh grade education; the other one had a fourth,
fifth grade education. | remember that was a big kind of argumehe
family because my mother would say, N
to my sister, Hel en, whodés in Phoeni x.
|l etter, 0 and then his handwriting was

What 6s your daddés name?

Edwin, Edwin Charles, Edwin Charles Kayes. And he was a twin too. He had
a twin sister, Dorothy. So both of my parents were twins. If | had had
children, I might have had twins myself.

It sounds like your father was a World War Il veteran but neveafigtsaw
combat.

No. He had the best, cushyé | 1ike to
Curacao, according to my brother. My brother is sixteen years older than me.

Paul i s my motherdés son by her first n
born,sohe knew a | ot about my fatherds hi

together and drank beer. He said that my father was a sergeant, and he ran the
supply depot or whatever. He was probably getting bribes all the time (DePue
laughs), and he just had aggbold time, smoking Lucky Strikes, drinking

rum, lost his virginity theréTh at 6 s what my brother tol
wanted to know that. So, (laughs) he had a great time. But then,

when he came back, his life hit the skids, working in the steel mills. He was a
finisher, so he was working with a lot of bad chemicals. Then he died in 1978

1Lucky Strike is an American brand of cigarettes owned by the British American Tobacco group. Individual
cigarettes of the brand are often referred to colloquially as "Luckies". Lucky Strike wag-8edling cigarette
brand in the United States during the 1930s and 19Afips{//en.wikipedia.org/wiki/Lucky Strije


https://en.wikipedia.org/wiki/Lucky_Strike
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of lung cancer, from all those Lucky Strikes, as well as the chemicals in the
steel plan

DePue: That World War Il era, it seems like practically everybody was smoking in
that generation.

Kayes: Oh, yeah, that Lucky Strike was definitely the cigarette of that...and Camels
[Camel cigarettes].

DePue: Youdbve given us gerdomality Buttell usimord about hisnt o h
personality, if you will.

Kayes: His personality, | have a lot of his traits. That was, he liked to make jokes; he
liked to tease my mother. We had great times, sitting on the front porch of our
house in Hammond, Imeha, Hickory Avenue, sitting on the front porch and
kind of making fun of my mother (laughs). He liked to sit and just kind of be
i ntrospective. My mother would al way
AEddi e, what are you dereagthimstodoli ng t
Go pick up nails in the alley. o0 And
blah, blah.

S
h e
he

But | got a | ot of that. Thatodos one
on the couch and stare out the window and just think. | get &ild¢as that
way . |l was just reading the other day
that people who do that more often during theddgyst lie down and just
stareintospaéét end t o haveé Their minds worKk
got that from him.

He was very supportive of me. He liked to go to the bars and sit and
drink beer and whistle, and he loved big band music. His idea of a good time
was to sit in the living room with a beer, have the FM radio on, and just listen
to all his favorite old mus. That was his favorite activity. Or his other was to
watch old movies. He was totally into all these old movies. That was one of
his activities when he was young

DePue: Our idea of old movies or his idea of old movies? (Kayes laughs)

Kayes: (laughs) Ouideas of old movies.

DePue: So, thirties and forties and fifties era music?

Kayes: Yeah, right.

DePue: How about your mother? How would you describe her?

Kayes: Well, unfortunately, | have some of her personality traits too. She was much
moreé Wedd , ,geme thhroughé She in some w
l i fe than he had, having a father who

taking in laundry, and they were on relief for a while, then living with these
six sisters and having to battle over things. | hidéreedresser in my living
room that the six sisters shared.
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| would assume they were all growing up in the heart of the Depression era.

Yes, definitely. So, very, very hard.
money, tight about money, very muistricting food. (They) got a lot of

weird habits out of that background. I
mot her would have a bag of potato chinp
Or, if there was a Hershey bar, she would take off one squareenhgi

one. She would take the good stuff (laughs) and kind of put it in the closet of

her bedr oom. | 6m sure there is a | ot o
much looking for sales all the time, canned goods in the basement, in case we

were going tdhave another Depression. [She was] very, very thrifty, managed

to save a | ot of money, considering my
didndot work, wvery much into keeping a
dirty.

Your dad w&sndt that way

No, no. She was very obsessed about ke
her hands and knees and wipe the floor. She she loved to garden, so | got that

from both sides of the family. She had peonies and green onions and rhubarb.

We had a cherriree, so she was always making cherry pie and stewed
rhubarb and all that. She was also pro
definitely a worrywart, but shedd gone
about. There was all these fears that were surrounding that.

My father was much more hapjgp-lucky. One of his favorite sayings
was, fAWho gives a shit? Theydre not pa
the wash, o0 or, AAll around the mul berrtr
fortunately. Fortunately, | had (laig) him to balance her off.

You mentioned that he liked to make fun of your mom. Was this-gatuted
fun? | woul dé

Oh, yeah, goodhatured fun, yeah.
What was the theme?

Well , okay, |l et O say s hetanblindsand bsessi v
making noi se. Hedéd say, AWhy do you ha
much dust could there be onnatured fr om | a
teasing. We would both be laughing about her because we both had to live

with her (laughs).

(@) )]

Did she take it that way?

Well, she would come in and say, fAWhat
find it funny (laughs). There was always a battle in that house; she was always

trying to control him. She tried to control the smoking. Jkst $he doled out

the chocolate and the chips, she doled out the cigarettes, partly for money

reason8t hey were expensive,; shedadd dndt wa
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partly because she knew it was bad for him. In fact, when he was dying in the
hospital, | waso mad at hér the two of us were having huge fights over
thisobecause she was yelling at him, say
stop smoking, this was going to happen

She very seriously took her job as taking care of us. Like when | got
hurt & a kid, | would try to sneak in and hide (both laugh). | remember one
time | was riding my bicycle and got my foot caught in the spokes, kind of
chopped off my heel. | had a wound, and | would kind of sneak in and go in
the bathroom. A closed bathroomdar house was a sign of something was
going on. fAWhat were you doing in t
because whenever | got hurt, she wo
that reaction anymore.

It sounds like your father was not necesgaeally good with structure and
discipline and those kinds of things?

No. | very much have that. When [ first bought this house, for example, after

my mot her died and my father had alrea
gotto havethisjop, and | 6ve got to clean every
a garden, and |1 6ve got to start cannin
these messages, from her, her family, plus kind of the current ethos, which

was to be kind of a hippie kind of pers You plant your own garden, do your

own food. Finally 1 just said, -fil cano
time job outside the home, so she could be obsessivpulsive about the

stove and how clean it iwngmyselfpraeg.t coul
Il was more | i ke him. I was more |ike,
and then 1611 |l ie down on the couch fo

You mentioned that you grew up in Hammond, Indiana.
Um-hmm.

How would you describe youh@ddhood? It sounds like you had a lot of fun.
It was the typical childhood of the era.

Hammond wasé Okay, ités an wurban, indu
river that ran through there, the Calu
theot her day, about what a noxious rive

feel like, oh, nature. But it was like bubbling horrible stuff. In fact, one of the
places | used to play as a kid with some of my friends became one of those
Superfund sites, ovenere in the northern part of Hammond, very close to
Chicago?

| went to Washington Irving Grade School, which is in Hammond, and
| was very smart. That set up jealousy among other students. Some of my

2The federal Superfund program, administered by the U.S. Environmeaotattfon Agency is designed to
investigate and clean up sites contaminated with hazardous substances.
(https://en.wikipedia.org/wiki/Superfuind
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horrible stuff in grade school was getting budligy others who were kind of
jealous.

You knew you were smarter than most of the other kids?

| kind of was getting that information from the teachers talking to my parents,
etc. Then, of course, my parebnains woul d
from your side of the family! Wel | , it

Were there expectations that youdd bet
grades?

Not so much of them, but I learned to get rewards from my teachers. | got

rewards for being smart. So, while the other girls were getting rewards for

being cute or pretty or having the certain clothes, | could never keep up with
that, because my mother would nevereé &
up with that. | got very mucteinforced for being smart, by my teachers,

whether it was first grade, second grade, third grade.

One time | came out to the school, and these twins, Joyce and Janet
remember theirnamést hey were waiting to beat me
know what | dd, but they were... Then | was also starting to be very athletic at
this time, and they didndét have girl so
we had gym. | was very good at basketball, very good at field hockey, and
very good at track and field.dnically, now my knees are...(laughs) | was
probably in Washington Irving, when eighth grade... | was probably was in the
upper three or four students in that group.

You mentioned when we first met a story about wearing pants, slacks, in
grade schdo

Yeah, because it was cold up there, th
wear pants because it was much more comfortable and warm, and you could
run around and play and not worry a
grade teacher, third gradeate her t ol d my mot her, fAP
wearing pants because sheb6s a | it
dresses, 0 etc., etc. | remember f
teacher told my mot her t mtaodothatd f
dondot feel comfortable doing that
My mot her, youbéll see a | ot of pic
she loved to dress up.

—

My mot her was definitelydédressithe and
same and fool guys. Theyob6re very ident
Lucyepi sodes, and | 6m al ways saying to &
mother would love that dress because Lucllinve Lucyjust wears these
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wonderful [dresses] her and Et hel 3Thatwoudbdesmysi deKk.i
mother, loving that she had a little girl, which she had always wanted. [She]
curled my hair, dressed me as a gir/l
We had a lot of battles over that.

DePue: But it sounds like you ended up wearing dresses to grade school.

Kayes: Yes, yes, I di d. [l 6m] trying to think
still had a dress code. By the time | got to college, you could definitely wear
pants. It was alsgood, as a professor, that | could pretty much wear what |

wanted to.
DePue: Was the family at all religious?
Kayes: My fatherds mother was exceptionally r

Catholic. She just thought the greatest thing in the world wraser to have
relatives that became priests or nuns. She was very much wanting that. One of
my cousins became a nun, but then she left. She [the grandmother] always
wanted my brother to become a priest. So, at one point, | did think about
becoming a nundrause my grandmother, my Grandma Kayes, was very

much into that.

My mot herds side of the family, my
He said, fAThe hell with it.o But my gr
i n Hegewisch called St. FI oriands. And

another church on the other side ofgdeisch, which was more... | think it
was St. Francis De Sales; it was more Irish.

My mother, we followed it. | was baptized. | went through everything;
| went to catechism. Since my mother had been divorced, she was
excommunicated from the church. Thes always like there was this stigma
attached because she was a divorced woman.

Then as | got into high school, I d
stuff thatoés pretty stupid and contrad
whenlwenttm Cat hol i c coll ege, that all Kkir

DePue: Where did you go to high school?
Kayes: |l went to high school at Hammond Hi gh
graduated in 669. This was righAt ar oun

number of boys that | was going to high school with were starting to be
drafted. There were others who were becoming the protesters. | was more
drawn to the protester ones.

3l love Lucy staring Lucille Ball,is an America multinational television sitcom that originally ran on CBS
from October 15, 1951 to May 6, 1957, with a total of 180-halfr episodes spanning six seasons
(https://en.wikipedia.org/wiki/l_Lee Lucy)
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| definitely want to touch on that, especially since those years weradte
years in American society. But | etds s
you got to high school, what did you start to gravitate toward?

| was really into reading because, as | told you earlier, from eighth grade on, |
worked at the Hamond Public Library, Keeler Branch, which was in North
Hammond, right by Washington Irving School. | was an avid reader, reading
twelve books a week, entering all the reading contests.

That was a big battle between my mother and I. | wanted to read, and
she wanted me to clean (laughs®. Shedd
just like [she did to] my fath&ri How can you read? You ne
the dressers. o Now you can see my | eas
dusting dr e wsviagthisbattle With her, afteriall theselyears later
(both |l augh). ANo, Il &m not going to du
checking out books, arranging shelves, reading shelves, putting the books
back on, doing decoration. | really was veryaminto reading the literature. |
went to the main branch of the Hammond Public Library to work when | was
in college, so | worked all through high school and all four years of college.

What were you reading?

| loved literature, loved novelét one point, | was into reading the
biographies of the saints (laughs).

That must have been your era, when you

Yeah, | was always thinking of me in the biography of the saints. Then | was
also reading | remembethe bookKon-Tiki, about the adventures of Thor
Heyerdahd kind of adventure things. Then | was into mysteries for a while.
At the Hammond Public Library, | did a lot of different things. | was operating
the switchboard, working in adult services, and $whvays surrounded by
these female librarians who really took me on as a project (laughs).

A project, as they were mentoring you, or they needed to fix you?

Both (laughs). They were mentoring me and... A lot of them were friends. The
librarian, Georgia Barnette, who worked at Keeler Branch Library, was a

major force in my life. | was her, what they called a page, and | was working

for her in this little branch. She just really took me on as a project; she

probably felt sorry for me becauskdd these uneducated, immigrant parents,
second generation. She had friends at

Once during the fall, there would be a theater thing at the Goodman
Theater in Chicago. The librarians, four of them, would come pickpnand
| would go with them to see these plays at the Goodman Theater. That started
really gravitating me towards literature.

But |I was alsoé As | told you earl:.
special math class called UICSM [University of lllinois Cortte® on School

10
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Mat hemati cs] University of 1IlIlinois, p
for, UICSM. [It was] special mathematics for students who had high math

scores. | really liked the teacher; Mr. Clark was his name, Don Clark. He was
alsoawresting oach. There werenot a | ot of g
loving it, and doing well.

Then, after two years of that, you would go to the third and fourth
year, where Mr. Garrett, who was a horrible, horrible, mean guy, hated girls in
mathandwoulg ust humi |l i ate them. We al/l kne
go into his class, so | stopped doing that special math stuff.

DePue: What you knew about Mr. Garrett, though, was strictly by reputation from
other students?

Kayes: Yes, yes. And only one gjrl think, went into his class, who he really liked.
But then | was also taking things like physics. | really got into writing, writing
composition. | had a teacher named Karl Deak, who was also a wrestling
coach, ironically. He was totally into grammadan wr i t i ng. That 0s
probably really got into honing my writing skills.

DePue: What kind of things were you writing?

Kayes: Essays, mostly essays. He was very into expository writing. But now | just
remembered that when | was in grade school, | woavaard for a poem |
wrote about a bee, when | was probably in fourth or fifth grade.

DePue: Everything youbve discussed so far is
requiring a lot of research on your part. Would that be fair to say?

Kayes: Yeah, nore interpretive. But with Karl Deak it was much more starting to do
writing involving research and expository writing and correct grammar, etc.
He was a stickler about that.

Then | was also taking Latin; I had
how | ga convinced to take that. In some ways that was a real stupid decision.
|l should have been taking Spani sh. But
youdbre going to go on to school, bl ah,

Miss Margaret Work; she was a hgstal spinster who was obsessed with

Latin (laughs). When we got our lessons wrong, she would just stand at the
front of the room and cry, AOh, you di
her class was like being in the middle of her nervous breakdownd o n 6t k n o\
if she was menopausal (both laugh) or what.

But | got all As; | did very good in Latin. That really did help me as an
English teacher because of vocabul ary.
how to speak Spani s hlanguagebecausdlatinsal | y h
not really a language that is spoken.

DePue: Unl ess youdbre going to go into the min

11
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In the Catholic Church there was the Latin mass, so that kind of fit in with
that. But, | think | told you arlier, | had no understanding how high my math
scores were until many, many years later, when | was teaching at Parkland
and clearing out a desk or something. | found my high school transcripts and
looked and found that my math scores were higher thavempal scores. |

went, What? | was | i ke shocked because
that. | think that must have been the reason | was in the special math, but no

one ever said, APauline, you have real
thinkingalmut going into a math/ science car

AYou need to become an el ementary schao

Who was saying that to you?

Oh, the counselors were telling you, 0
isto becomeagradec hool teacher. o And | kept t
|l i ke kids, | just candét i magine. But |

a secretary; | know that (laughs).

Nobody was thinking in terms of nursing or medicine of some type?

No. | don6ét think that wasé Well, that
people, but that kind of ticked me off when | found out | had such high math
scores. |If someone had really told me

my verbal scores. You can imagiif my math scores were even higher than
that.

Do you think the trajectory of your life would have been different if you had
known that and had gone more into the math and science side?

Maybe, because now | 6 m dryonuchliketplooknt o ma
at environmental science and things like that. | might have gone a different

way because thatodés al ways been an inte
Il nterested in natur e, even though ther
Calumet regionexcept for the Dunes in Lake Michigan. You know, that, to

me, wasé | | oved that. | just al ways w

wanted to go to Lake Michigan, over there in Gary and the Indiana Dunes
because | just loved the water and the mountainaraf,setc. Maybe | would
have gone another direction.

So your teachers and other counselor were suggesting you should be an
el ementary school teacher. They wereno
What did you think you wanted to do?

ldidndt know; I really didndot know. When
scholarship because | was fifth in my class at Hammond High School.

St. Josephdés?

St. Josephds Coll ege. I went from Hamn

was fifth in my classso | got an alexpense paid scholarship, and I, of

12
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course, was enrolled in the elementary school education program, which |
kept feeling, this is not for me; this is not for me; this is not for me.

How about your parents, what were they suggestingu?

They didnét really suggest. I think th
getting really smart and having much more education than them, | think there
was a sense of maybe feeling a little threatened by it. My father used to say to

me Paful i ne, you may be smart, but you &
(both laugh) That is definitely true. | do a lot of stupid things, like try to clean
the gutters myself, and hit myself in

Is so right about that.
Did you agree with him at the time?

No, no, | used to be irritated by that
think itodéos kind of funny. Another thin
smart around here, gvahrobasg eggDd n(gb dtoh pli & Wk
those kinds of things, | had a sense they were supportive, but | was kind of

going beyond theiré | was getting smar

It sounds | i ke your father had very mu
collar mentaliy?

Oh, definitely, very blue collar, very punion, very antiauthority. | inherited

a |lot from himé When he went on strike
proud that he was on the picket line, and that we had to watch how we were
spending money. He had roll his own cigarettes, out of Bull DurhdThen
ités | i ke, AWow, wedre al/l in this tog
values from him.

Webve already alluded to this a |ittle
time framewhey oudr e going to high school, 06
you get to |l ate 0667 and 0668, the Vietn

much did that dominate what you were thinking about at the time?

Well, | was noticing it. | noticed that there vgesome of my peers, especially
some of the guys, who were, of course, very much threatened by it because
they were getting drafted., many people were getting drafted. In fact, one of
my boyfriends in high schodl his name was Darrel Noojin; he was a fodlitba
player; | was always helping him in cléske ended up being drafted. But

that probably was after high school. He was a year older than me.

| knew that there were these guys that were kind of starting to be
antiwar. They were starting to kind of |&eir hair grow a little long and all of

4Bull Durham Smoking Tobacco was a wef&imous brand of looseaf tobaccomanufactured in Durham,

North Carolina, that originated around the 1850s and remained in production untiOH@88f the most

successful slogan campaigns for BullDurhawas i ts fARol | Your Owno campaign.
(https://en.wikipedia.org/wiki/Bull_Durham_Smoking_Tobakco
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that. And, of course, the music, definitely, you know, the Motown music and

allofthat?But |1 really didnét really take
wh e

ended up at St. Joedbs. So, 1970 i s
DePue: You talked about your dad being a huge big band era fan.
Kayes: Um-hmm.
DePue: What kind of music were you lishing to at the time?

Kayes: Oh, | was listening to Beatles; | was listening to Motown, totally obsessed
with Motown, | oved Motown. And into
like Cream and Led Zeppelin and all the hallucinogenic, Jethro Tull. Then [I]
also starting to listen to Bob Dylan, Joni Mitchell, Laura Nyro and listening to
music that had more social and political lyrics.

DePue: Were you paying attention at all to the civil rights movement?
Kayes: Yes, definitely paying attention. It all kind oame together in 1970.

DePue: During the time, you were in high school though?

n

t h

Kayes: Oh, yes. Oh, oh, yeah, because | wor ke

0 6°®kay, so | was part of this group of high school students working on his
campaign. | rmember we were picked up, and my friend Virginia and | went
and leafleted or did this or did that or worked at the campaign. | actually got
to shake hands with him when he came through campaigning. | was totally in
love with him, and a lot of my peers wesally into Eugene McCarthyif

you were really ant Mo€arthy, | wggsquat8oddralwne i

nt o

to Robert F. Kennedyds charisma, espec

downtrodden, going to work with the poor in Appalachia. So, when he got

shot, ohthat was like...devastated me. When Martin Luther King got shot,

that really was also incredible, but Robert F. Kennedy, | ended up...because he
got assassinated in June. | remember lying around in the backyard, just being
in the sun and being so depresddgt mother was really worried. She kept
saying, APauline, are you okay? Why
was just so defeated, felt so depressed.

DePue: You werenb6t even able to explain to

SMotown specialized in a type of soul music it referred to withtthdemark' The Motown Sound”. Crafted

with an ear towards pop appeal, the Motown Sound typically taselourinego accent the back beat,

prominent and often melodic electric bagstar lines, distinctivenelodic and chordtructures, and eall-and
responseinging syle that originated in gospel musitittps://en.wikipedia.org/wiki/Motown

6The Robert F. Kennedy presidential campaign began on March 16, 1968, when Robert Francis Kennedy, a
United Statesenator from New York who had won a Senate seat in 1964, entered an unlikely primary election
as a challenger to incumbent Democratic United States President Lyndon B.
Johnson(https://en.wikipedia.org/wiki/Robert_F._Kennedy_1968 presidential_campaign

7The Eugene McCarthpresidentiacampaigrof 1968 was launched by United States Sertatgene

McCarthyof Minnesota in the latter part of 1967 to vie for the&@ @&mocratic Party nomination for President

of the United State$-ollowing McCarthy's 42% showing in New Hampshidaited States Senator Robert F.
Kennedy entered the racéttps://en.wikipedia.org/wiki/Eugene_McCarthy 1968 presidential _camypaign
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Kayes:

DePue:

Kayes:

DePue:
Kayes:
DePue:

Oh, yeah, yeah, yeaand | was starting to give huge lectures to her (laughs).

But, you see, I had al so watched. .. | O
Kennedy até Letbds see, that would have
years old.

| remember watching the shoag of Lee Harvey Oswald on the
television. | was sitting there
happened! 6 She was on the phone
Kennedy assassination, even tmhpu
Robert F. Kennedy in 668. So, ye
come together until probably 0670

- =

5 -
o
(@)

What was the racial makgp of your high school?

We had a number of AfricaAmericans, and | had a number of Afriean
American friends. | felt much more comfortable with them because they were
similar in terms of class. They were much more accepting. | came from the
north side of Hammond, which was considered to be the low class, blue
coll ar é

The wrong side of the tc&s?

Yes (both |l augh). Thatodés exactly it! A
Hammond, which was near Munster. Munster was like where... All the rich
people lived, in Munster.

The librarians had gotten me involved with one of their soesritand
they gave me a scholarship also to buy
going once to visit this womanés house
probably an alcoholic, because she was just totally out of it and kind of
hysterical, and they se®d kind of embarrassed by her. | just remember
feeling so uncomfortable being i n Muns
where the sorority thing was being hosted.

| always felt much more comfortable with either the Afrigamerican
students, or in grde school, | was very much drawn to Mexican students. My
first crush in grade school was Ricky Hidalgo, whose mother brought in
Mexi can hot chocolate one ti me. | was,

Of course, my mot her owshowdnohbec h had
playing with Mexican kids, 0 or #fAYou sh
down the street!o | was thinking to my
mean, look at the kind of shit she put up with as a Polish person in South
Chicago. Tht was kind of an ongoing argument between my father and
mother; Who was better, the Polish or the Irish?

Did the Lakota Sioux ever enter into the equation?
No (laughs).

Your dad was half Lakota Sioux, right?
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No, hewasonequarer , so he didnét really. .. Tt

shuffle. I learned that way later. My mother even accused him sometimes of

being Dutch. I dondét know where she go

Dutch. | dondét know wbyteheddl sdgndofiYk
But i1tbdés interesting that there was

going on from the time | was a kid, about who | should play with and who |

shoul dnét. You shouldndét play with son

s houl dn ththe Mdxieags. |tell a lot of these stories in the multi

cul tur al education stuff | do now beca

Wor ks. That 0s -owturaledudatiod.o, i s mul t i

| look back, and I think, Wow, it started here with them, argubaua
who is better, the Irish or the Polish. And from my perspective as a kid, well,
my fatherds I rish family always felt s
because, by that time, the Irish were a little bit more assimilated, and the
Polish were the nesomers. | just remember thinking they were so off
because my Polish grandmother was so cool. | loved her; she treated me well.
So, where do they get off?

And then, of course, my father had?é
had. He had, | think, whatas it , twelve? No, it coul
there were a lot more. The boys were always drunk. | just remember
thinkingd I  d o n @ whekeWl@yau get off? You know, here you all are
drunk, and... (both laugh) But that was kind of an ongoing thingslalways
drawn to people who were kind of on the margins because | felt very much on
the margins myself because of my parents not having a lot of education, us not
having a lot of money. | kind of always gravitated towards others who were
on the margin.

You said that you had quite a few friends in high school who were African
American. What did your mom say about that?

Wel | | these were friends who were at S
who | brought home.

Because of that?

No. Yeah, because we didnoét really soc
in my classes, | had a lot of fun with them. Yeah, my main friends in high
school, who I hung around with at my h

Keller, who was a fried of mine, all the way from grade school through high
school and as | was going into college. She was working in the steel mill

while | was in college. Then anotherone, C&8al c k mast er, who enc
She was always the cute girl, skinny cute girl. Steeel up married with
ki ds. | dondt know what happened to he

| was working a lot. | was going to school and working in the library.

Did the |libraryé
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And | was also a member of the debate club. | wasggand doing debates,
entering in debate. | had a female partner. We were one of the oféynalle
debate teams.

Well, debate requires an awful lot of research.

Yeah. That was another mentor of mine, Mrs. Hall. She was the speech and
debatecoach. She enlisted me, and | used to have to get up at 6:00 in the
morning and go do these debates. I 6d |
have a friend of mine who says to me a
You are so arguimenwas i viek® tr gioned fro
know, to be a debater. o

Do you remember what the debate topics were?

One was something about wiretapping; | remember that. That had to do with

Mi randa [ warnings] an éoteis./|Weatlinasttwon | ¢ an
first in our region. We went against two guys from Munster High School.
They were the top, and it was me andée

partner? She was kind of dumpy. | was much more of a charismatic speaker. |
did really well & speech and debate.

So, you werenodét shy in high school

(laughs) Well, no. When | first started doing the speeches | was really
nervous. | was always nervous, but | loved being that way. My partner in
debate, she was just kind of dumpy arabyust kind of monotonal. | would
have to kind of coach her, etc. We almost beat these two guys from Munster,
which would have been a major coup. But they won by three or four points.

One other gquestion thatos avebdemrigtd t o t
before you started your senior year, | would guess. The Democratic

Convention was in Chicago, just a few miles away, and here you were, a huge
Robert Kennedy fan.

Yeah. Yeah, oh.

You had to be watching what was going on there.

Yeah, |l wanted toé | didndédt end up goi
horrified; we were all horrified. Sixtgight was a major radicalization. But |

wasnodét really acting on it, you know.

c ol I e g ehenlstértad ofganizimg antiwar marches.

Letds go to college then. Youdve alrea

Describe the school for us.
Well, small liberal arts, Catholic college.

Where?
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Main place was Rensselabut | went to a campus called Calumet. That was

a campus of St. Joeods. Il was a |ittle
house and going off on my own, like everybody else was. | got a full

scholarship, and I could live at home. So, even though | @Wdatget out of

home because you want to get away fron
sex, and itos really inconvenient when
liberal arts college.

| told you | was majoring in elementary education, whighd s n 0 t
really into. We had to take these courses on theology and the Bible, which
was, like, blah. | was already feeling alienated from the Catholic Church
because they didnét make a stand about

Wedre goimagquicko pause
Okay.

(pause in recording)

DePue:

Kayes:

DePue:

Kayes:

We had to get the microphone hooked up again. We were talking about St.
Josephdés, and you started as aé Your n
youbve already sai d youplacd deserwasomeas ne v
point in your life that you kind of surrendered what everybody said you ought

to be doing.

Yeah, but then | had an English teacher named Charles Radey. Charles Radey,
educated at Notre Dame, was my freshman comp teacher adenfon

young, progressive. We analyzed Ji mi F
Giovanni, Leroy Jones, Eldridge Cleaver; we read radical things. We
i nterpreted it and discussed them and

writing essays and just getting iedible feedback. He was a major mentor.

We became very close friends too. That was kind of something that
happened to me in college is | becé&meery probably inappropriately
sometimed closely involved with my professors, several of them. | just went,

AmMis i s what | want to do. o0 So | <chang
started taking philosophy classes. | w
Of cour se, |l 6m starting to smoke ma

with the (laughs) philosophglasses, to sit around in metaphysics and talk
about when you get up out of that chair, what happens to the space, and what
happens to your molecules and all that? That went very well with smoking
marijuana.

But theology classes, which is just atwrh of philosophy...

Yeah. Not the way they taught it. | mean, it was very dogmatic. That was the
thing. Here | was in this college at a time when we had these very progressive,
charismatic professors, who just all happened to be there from therkltyv

of Chicago or Notre Dame or California Berkeley because it was near the
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Chicagoland area, so they got jobs there. Then the overall administrative
structure was this very Catholic, dogmatic view. There was big tension
between some of these facultydathe administration.

DePue: This is in the same time frame, kind o
movement was very big during that =era

Kayes: Yeah. That definitely, definitely.

DePue: DiditlandatSt. Jse p h 6 s ?

Kayes: Wel |l , yeah, Il 6m getting to that. So,

English and, in addition, to Charles Radey as a major mentor... He left and
went somewhere else. But then, Dante Lanzetta, Jr. became my next major
mentor. He wafrom the University of Chicago, lived in Hyde Park. | took
literature classes with him, and he was just so charismatic and passionate.

We became, | think, probably inappropriately too close. | mean, we
smoked marijuana in his car. He would drive mehwlibrary and drop me
off for me to work, and | would be reeking of marijuana from inside his
station wagon. We played tennis together. He became kind of a major figure.

And at this time | became editor of th
Shavings

DePe: Shaving8

Kayes: Shavings yes, that was t h@édéshduldgetupand! | y ha

find them for yod old newspapers. The choice was between me and this
other woman, who was very conservative. | ended up being chosen, although
Il 6 m s ur etted ithlaughs)hecgused was hanging around with these
folks, who were definitely antiwar, artist types, progressive types. | really
made the newspaper a voice of that.

We even played arodnwith the newspaper.
Instead of having vertical columns, we had
horizontal columns. Instead of photographs, some
my friends, who were artists, drew kind of picturey .
It became a place for us to be very activists as
students, in terms of the politicsthie college, with £ &
other students, as well as the politics of what was jg
going on with the administration and faculty, whici#
we had to report on. So thagcame kind of my

vantage point for all kinds of issues. Pauline Kayes during her days
as a college student 1971.

We became a major irritant (laughs)
becausefor example, one of my friends who worked on the newspaper with
me, PatBedn& | dondét t hi nkoa leavassaan atistjandehe any mo r
wrote. He did for Christmas a cartoon for the Christmas issue where a kid
comes into this kind of broken down apartmédmiding a rat, and says,
AMom, | ook! Santa Claus did bring me a
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things |ike, fiGod is dog spelled backuw
can imagine, in a Catholic college, we were really starting to bug them in a
big way.
DePue: Woul d you describe St. Josephodos, in ge
place?
Kayes: I have no idea. I have no idea what it
DePue: No, then.
Kayes: Then? Oh, very conservativdgefinitely. We sponsored antiva mar c he s é
DePue: Whods we? Were you in a |l eadership rol
Kayes: Yeah, a leadership role with other students and planning marches. Then | got

involved with the theater and started doing acting and had a major role in the
play, The Trojan Womef Then we did some plays that have to do with
women, women playwrights. | got involved with that group too. It was very
much, again, hanging out with those on the margins and the fringes in the art
department, the theater department, the English departinemqthilosophy
department, including the instructors. Wg
were all what you would kind of call
becoming the antiwar, hippie group. |
mean, my standard thing, one of the thi
| used to wear then was bell bottoms an
army jacket (laughs), or as that foie that
you see over there, | have a khaki shirt
beads around the neck, just looking so
intense, just intense. DePuéntense? Not
the happygo-lucky girl that your dad
would have wanted you to be?

Kayes: Yeah, having fun but very passionate all
things. Then insert into this, my third ma
mentor in college was Judith Nissman
Taylor, who was fronthe University d
California, Berkeley, Chicago, from a
wealthy Jewish family in Chicago. She
lived also in Hyde Park, near the

University of Chicago_ Pauline Kayes leads her first poetry discussion of
Sylvia Plath as an English philosophy major at St.
A lot of times | was hanging out ?°sePhos College, circa
over in Hyde Park, at the University of
Chicago, so | was picking up a lot of radisalff. | went to a big antiwar
march there and hung out with some of the students in the dorms. Judy and

Dante both were in Hyde Park, so at various times | was being over there. |

8The Trojan Womeralso translated ahe Women of Troyand also known by its transliterated Greek title
Troadesijs a tragedy by the Greek playwright Euripidggtps://en.wikipedia.org/wiki/The_Trojan_Womnen
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got more into hanging out in the city and going to the Art Institute and
continuing that kind of cultural exposure in the big city, Chicago, which was

very easy. It was | i keé To get there w

What was she teaching?

She was teaching womends studies.
Literature courses in the country, 1971. It was a Women in Literature class,
and we were reading all women writers, which was my first big exposure to
women writers.

You hrmneadtsome of the BrontyYys or.

Oh, probably a few of them in high school. But this was really, you know,
Doris Lessing, Sylvia Plath, Anne Sexton, because she [Judith Nissman
Taylor] was very much into womand®s
she writes poetry and works for a poetry journal.

It was a very unconventional class. | mean, we met for a while in a

cl assr oom, and then we just started

that was close by. We would be sitting around, drinkinge, and it was like

smoking marijuana (l aughs) and study
say? 1 6d never been in a class I|ike
personal stories and their experiences, and people are crying, and other peopl

are storming out. It was kind of |

(laughs) because they were six sisters, always fighting in Polish and storming

out. So, this was like consciousneassing, first exposure to real
consciousnessising, from aéminist perspective.

Were there any men in the class?

No, not one. She [Judy] became another major mentor of mine. There was,
again, inappropriate closeness, which later on in life | really learned from this
because because as an instructgsatf, | try to avoid any of that kind of
inappropriate stuff because | remember what it felt like as a student to be on
the end of that, to like be in love with one of your professors, and how the
power difference was just very troubling. As a profesisbad a major ethos,
which was never to get involved with any of my students, whatsoever.

Were all of the i nstr uc tddhesethatwened v e
very progressive during that time fratnevould they tend to be much, much
younger tha the rest of the faculty?

Yeah.

Very much caught up in the whole radicalization of the late 1960s, where
youdbre rejecting every part of the

Yeah. Except Dant e, ver ypreing ttdrabure inH e
very formal ways that he was getting at the University of Chicago. So,
although he was radical and hipjéh in a way, he was also very conservative
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about what makes good writing and literary criticism and all that. | got very
much d that stuff from him.

DePue: Were you still very interested in the philosophy as well?

Kayes: Oh, vyeah. I did a majoré After being r
after that, | was like women, women, women and women, women, women. |
remember thetair of the department, Robert Banet. He, of course, had hired
some of these faculty. He was very formal and droll, very much about the
|l iterary canon. Hedd say, APauline
You need to read Miltdoseaypr GNaaber
theyore...you know, theyo6re boring
more exciting.o He was al ways |i ke,

o -
r—!‘c,

But | got Adés out of his classes t
comedy and satir e wwhatlothendourses, ddvancadn 6t r
writing.

That 6s another thing, | was becomin
writer. | really had honed my skills, being editor of the newspaper and writing
all these critical papers for my English classes and my philosdpkges.
Then | ended up doing an independent study for the philosophy department on
Simone de Beauvoir, ofhe Second S&x!° So, that was like my turning
point, from majoring in English to reading more progressive poetry and
literature and fiction andaw moving into reading women writers and women
poets.DePue:How about the female philosophers?

Kayes: Yeah, there was none. Thatdés anotheré
DePue: Were you asking why arendét there?

Kayes: Yeah, why ar en agotittdthe projectiwitraSimdre deh o w
Beauvoir because she was one of the on
was the lover of Jean Paul SaffleePue: What you haven6t men

to this point... Youdre very duch grayv
fighting against actually having to read some of these classics that were
written by men, etc. But | havenod6t hea

feminist movement of any type.

9Simone Lucie Ernestine Marie Bertrand de Beauvoir was a French writer, intellectual, existentialist
philosopher, political activist, feminist asdcial theorist. Though she did not consider herself a philosopher,

she had a significant influence on both feminist existentialism and feminist theory.
(https://en.wikipedia.org/wiki/Sione_de_Beauvair

The Second Sex is a 1949 book by the French existentialist Simone de Beauvoir, in which the author discusses
the treatment of women throughout histdhttps://en.wikipediarg/wiki/The_Second_Segx

11JeanPaul Charles Aymard Sartre was a French philosopher, playwright, novelist, screenwriter, political
activist, biographer, and literary critic. He was one of the key figures in the philosophy of existentialism and
phenomenolgy, and one of the leading figures in 2@@ntury French philosophy and Marxism.
(https://en.wikipedia.org/wiki/JeaRaul_Sartre
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Well, yes, | was towards moving that, but then Judy left. She niggleere a
year . ltdéds amazing when you think abou
your life for a year and totally change your life, boing, and then disappear.

This Judy again?

Judith Nissman Taylor. She ended up going to Californéaveorking at San

Di ego State, which had one of the firs
country. We were left to fend for ourselves. We started having sort of a
womeno6s group that read ¥Wersstaredis t hi ngs
reading more coming owif the feminist movement. We even

had a community center in East Chicago
consciousnesrising, reading things, discussing them, getting active in issues

about rape because that was becoming really... Something that we were
cnfronting was this whole idea that a
does, she deserves to be raped. And if
beginning of that whole discussion because the way rape victims were being

treated in 1970 were horribl¥ou still see it today, but really, it was really

bad then. And then [we began] getting involved in issues of day care, etc.

So, after she left, we really gravi
we did, a play about wwitersliké.sWhodidsues, p
we do? Oh, | started a play call&ihat Have You Done for Me Latelhich
was a feminist play. It was all about a woman who is in the Congress, and she

got pregnant . She coul dndédt have an abo
an abortion. So, she has found a way to impregnate her boyrighd was

inthe legislaturd and made it very restrictive.

ltds a kind of a science fiction thing
sayi ng, AButs ytoou ncea.n 6It hdaov et ha | i fe to

blah (laughs).
And this was a play you wrote?

No, no. |t was a play by a feWlhahi st pl
Have You Done for Me Latelyywas the star in that play, [for which] we had

created a whole series of vignettes through the St. Joe Theater. | started

gravitating over towardse theater. Of course, several of those women had

been in Judydés class, so they were ove
more and more kind of feminist plays, with feminist material, Tike Trojan

Womenfor example, this whole play about women inTmejan War.

Did you reach a wider audience than ju

Oh, yeah. Oh, yeah, yeah. | mean, it was the theater, and it was the theater
department. Christy Thamm and Maureen Heffernan were the two who were

12Betty Friedan was an American feminist writer and adtiideading figure in the women's movement in the
United States, her 1963 book The Feminine Mystique is often credited with sparking the second wave of
American feminism in the 20th centuiittps://en.wikipedia.org/wiki/Betty Friedan
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in my Women irLit class, and they were over in the theater, just doing
incredible, radical things.

And finding an audience doing this?

Yeah, finding an audience. But there was always competition between them

and me. You know, we were competitive wth@@ ot her . They di d
want me to come to the theater and try out. In fact, the first time | tried out, |

was totally stoned and reading this pa
must. ..o | al most beat out Mmaly een f or

ticked off about that.

So, theater really brought out a whole other aspect of me, performance,
that added to that whole debate, spegebate background, as well as
working for the newspaper. It was through the newspaper that | ended up
getting involved in the McGovern campa
College Students for McGovern.

On the campus?

On the campus, as well as in the area. Actually, this photo here is taken at the
Gary airport, where |1 Om giving a speec

You look very respectable in this photo.
| do; | do (laughs).

This is not the person that you were
describing earlier.

Yeah. No, | kind of cleaned up pretty gooc
for that.

For George [McGovern]?

Yeah, yeah. But | was very much got
involved with a number of the people who
worked on tle newspaper with me. We
were all involved in the campaign. So, thef
newspaper at St. J 0 v . ind of
. .. Pauline Kayes was a strong supporter of

|OCU_S _fOl' a |Ot_ of polltlcal aC“V'Sm: Senator George McGovern during his run for
feminism, antiwar, McGovern, and then, @fﬁ pfresmegtsy in 197% S(?e sp:_ke at _thish

. . . t t tint
course, the whole [Richard M.] Nixon thing s 1a7rs o ooy APorinie

was going ot® That wasij s t é

That was just starting to break about a couple of months before the election
itself.

13The Watergate scandal was a political scandal in the United States involving the administration of U.S.
President Richard Nixon from 1972 to 1974ttked to Nixon's resignation.
(https://en.wikipedia.org/wiki/Watergate scandal
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Right, right.

One thing you odhaadv assuine thammuncertainlynwe
paying attention to thé was the Cambodian invasion in 197@dhen what
happened at Kent State.

Oh, yes, the Kent State. What year was that?
Nineteen seventy, about May of 1970.

Oh, yes. That was shocking, just shocking. The song by Crosby, Stills &

Na s Bhioofi t hat wh o t*Evergimaldeard jit, livgotilajust

cry. We were thinking, thisWasdhered happ
any kind of protest at St. Josepho6s? C
the University of Chicago?

No, we had a protest right downthe maingdta i n fr ont of St .
remember one of the board of trustees
ironically, he was chair, Irv Lewin was his name, and he was standing on the
corner, shaking his fists, ANebody fro
war .o (laughs) But, I|ike | said, | was
participating in some things at the University of Chicago.

Just to get a better idea, can you describe what you did to help organize the
protest and the protest itself?

We organized the march down the main drag, created the posters we were
carrying, what we were chanting. I don
we might have had some speakers. | really became very savvy then about how

to organize protests, what kind ofjss to do, and also getting more into

thinking about doing performance kind of stuff. That was starting to seep in,
becoming more of a spectacle too.

Is that why you say that you became savvy? Can you describe what you mean
by that?

Just leaning how to do it, learning how to do it. You know, what to put on

your poster, what to wear, what to say. That kind of became a starting point

because many years later | really gone into political performance art, when |

moved to Champaign and got invetywith the Grassroots Group of Second

Class Citizens® That was very much the theater background, that protest
background, came together. | loved doing that kind of stuff, the skit kind of

stuff, to create the drama,thedrama. That 6s ver whmaudl par
happened with the Grassroots Group of Second Class Citizens, that when we

14"0Ohig" is a protest song and counterculture anthem written and composed by Neil Young in reaction to the
Kent State shootings of May 4, 1970, and perfartmeCrosby, Stills & Nash, a folk rock supergroup made up

of American singesongwriters. (https://en.wikipedia.org/wiki/Ohio_(Crosby._Stills._Nash%26_Young))song
15The Grassroots Group of Second Class Citizens is an organization of women willing to take more dramatic
action in the fight to convince the lllinois legislature to pass the Equal Rights Amendment.
(https://www.nprillinois.org/post/illinoigssueserayesterdayandtoday-0#stream/p
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planned the protest in Springfield, very much thinking about how to make it
dramatic and how to get noticed and get publicity and to really get people to
think about things imn different way.

What |1 6m thinking about, though, was t
out about the protests? And how do you get people to actually come to these
things?

Oh yeah, that was another. Posters, flyers, agitation (Iausgiiting people.
That became another part of it, is how to organize all these different people.
Then | remember, there was starting to form in the Calcumet region at that
time, the Calumet Congress, which was all about unions and working class
and trying to bring some of this radicalism into the workforce. | kind of got
involved with them, on the fringes.

There were many kind of different groups and how to work with them
and get people involved. But the protests that we did, like the one where he
was yelling at us from the side...because it was quite successful.

You were the editor of the school newspaper. Were you able to use the school
newspaper to help you organize these things?

Oh, yes, yes. And the editorials becamesoi t i ¢ a l of the col |l ¢
sever al copies upstairs. I 61 1 have to
radical newspaper, in form and content.

Youdbve used the term Aradical O sever al
yourself then as a radit?

Yes, | would have.
Proudly radical?

Yeah.Butlwasnow i ol ent . |l very much took ser

philosophy. | was kind of appalled with the SDS [Students for a Democratic

Society] when they went through Chicagoasting windows and all that

kind of other stuff that t M&hat di d. Tha
woul dndt have been me. I was more radi
to stand up, stand up but not do violence.

What kind of changes weryou wanting to achieve?
In what area?

Letdés start with politics.

16 Students for a Democratic Society [SDE]s a radical leftisstudet organization that began in the United
States in the mid960s and was active until 196D Sadvocated fostudentpower through direct action
and actively criticized the United States' invahent in the Vietnam war.
(https://digilab.libs.uga.edu/exhibits/exhibits/show/chights-digital-history-p/studentdor-a-democratie

socC)
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| wanted to get rid of Nixon, and | wanted to stop the Viethnam War and
wanted to empower women and stop discrimination against African
American, also the beginning tife environmental movement, Earth Day, all
that. | mean, here we were living in a community with tons of pollution and
carcinogenic stuff youdre inhaling.

| had along agenda. It seems like | would get interested in one area,
| i ke wo me n dhen suddeghitwouyld bathedenvironment over here.
So, it was like one area after another.

How about from an economic sense? Was there any objective in that respect?

Oh, definitely. It was getting a lot of ideas like that. | mean, Judy wech
described herself as a Marxist, althou
could she? She was independently weal!'
Angel es, CA] right now, writing poetry
brought in a lot of that Marst feminist stuff about class. | think she thought it

was really cool to hang around with me because | was this blue collar, kind of

smart girl. So yeah, that was a big undercurrent.

We were reading [Karl] Marx; we were readifigiedricli Engels and
phi | osophy, and we were reaantygé Judy b
Madness and the Famijlya dysfunctional family’ So | was like, wow.

Would you have described yourself at that time as a Socialist or a Marxist?

Probably notqulldwhtul denwwd .ddsow i bed mys
would have described myself as very muchymneon, preunion and anti
authoritarian.

A couple of other events were going on about the same time. You graduated

from college in 67372
Um-hmm.
Youdbve already talked a Ilittle bit abo

were involved in that. But let me ask about a couple of things, in particular. In
1972 Congress adopts Title IX. Does that ring a bell at all?

Nineteen seventijwo, Title IX...
Title 1X being basically requires gender equity for boys and girls programs.

Oh, yeah. Oh, yeah, | do remember that. | remember thinking, Wow, this
came too late, because | was a great basketball player. | loved doing sports,
but atthattne, t here was nothing organized f

No girlsd sports in Hammond High Schoao

17In the late 1950s the psychiatrist R.Diigiiand psychoanalyst Aaron Esterson spent five years interviewing
eleven families of female patients diagnosed as 'schizophigaitty, Madness and the Fami#ythe result of
their work. (https://www.booktopia.com.au/sanrihadnessaandthe-family-r-d-laing/book/781138687745.html)
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Well, girlsé sports, but not official,
ot her schools. 1t was justtghingnd of wi't
somewhere.
Intramurals.
Yeah. Il was just thinking, AWow, this

also felt like, Wow, | got shorthanged because | would have loved to have
been a basketball player (both laugh), because | was tal

How tall were you?

Five foot, nine and a half in my youth, there, very skinny, skinny, very good at
basketball and volleyball and softball. But, you know, at a certain point, |

started kind of turning away from sports and had otherinteses | t 6 s ok ay
Well, thatés great; thereds womené
And normally, you dondt consider the p

literature of side of things as being in the same group as the athletic.
Yeah, yeah. My group was thetsyfartsy, radical theater weirdoes group.
Would you identify yourself as a hippie as well?

Oh, yeah, | would have definitely identified myself as a hippie because
Woodstock was what year?

Sixty-nine.

Oh yeah. That was anothmajor influence, was Woodstock. | was starting to
have some friends at theé What time i s

Wedbve got about fifteen more minutes.

Okay. |l was working at the | ibrary and
While | was going to St. Joeod6s, they
would visit them at the West Lafayette campus and worked with them at the

library. | saw the filmWoodstockvhen it came out, like twelve times

(laughs). That was, wow! | just remember watching it with my mouth open

and major, major influence.

Then you start listening to the lyrics. So, it was very much geared for
me, the lyrics of the music, particularlyopest movement music, like Joan
Baez and Bob Dylan. But Janis Joplin, the passion in her, the fact that she was
so different, as a woman. These [were] new role models, like Grace Slick and
Janis Joplin and Joan Baez, who were onstage rock and rollers.

| 6m thinking youbre an audio | earner;
you are audio.

N o , |l 6m a vi sual |l earner t oo. l 6m a vi
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The next thing | wanted to ask you about was the ERA. It passed Congress in
1972, anditttn has seven years t o peghbts. I t 6s
states. Were you paying much attention to that in 19727?

No, I dondt think | was paying that mu
was out there, but muchattanton.dwas pagirgl | v pay
more attention to the Vietham War and the McGovern campaign and those

kinds of things.

One more event, in terms of this time line, January, @973 t hi nk it 6s
Januarg the Supreme Court comes down with this Roe v. Wadiside's,
Do you remember that, when it first came out?

Yeah, | do remember that, because we really started talking a lot about
contraception and reproductive rights, reproductive freedom. That became

part of an offshoot of that Women in Literatutass, one of the areas where

we were starting to | ook at things fro
big issue.

| had a friend who | took for an abortion, | think maybe twice. |
remembed into Chicago, some docidrl remember thinking,
be a better way. Thereds got to be mor
bl ah. And for me, taking the pil]l ma d e
feel like having sex. Maybe that was the point of the pill, was that (laughs)
you donohaviered deaxk,e so you dondét get p

But | just remember a number of friends getting pregnant, having to
have an abortion, and where do we go? This did give it a context of things
being a little bit more safeget etc. So,
pregnant until a long time later, when | was in graduate school.

Yeah, well, a little bit later.
Yeah.

Il would think that everything youbre t
abortion and contraception and everything gége running totally contrary to
what St. Josephodés Coll ege is supposed

Oh, yes, | was totally in a major collision. And then what kind of brought it to
a head was when the college fired Dante Lanzetta, Jr., my major mentor. They
d i dran@w his contract.

Because?

Because he was abrasive. He was questioning their policies; he was arguing
with them; he was very prstudents. That became a galvanizing campus

18 Roev. Wade, 410 U.S. 113, was a landmark decision of the U.S. Supreme Court in which the Court ruled
that the Constitution of the United States protects a pregnant woman's liberty to choose to have an abortion
without excesive government restrictiofhttps://en.wikipedia.org/wiki/Roe_v. Wade
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issue. In fact, we did a huge issue [of the college newspaper kibo being
fired. Thad personally because I loved him and also politiéalbecame the
motivation that made me, when | graduated as valedictorian, to give the
valedictory address, to totally castigate them all.

DePue: Webre going t o ck(&ayestaoghs). Buayou ysed ehé woyd q u i
Al oveo in talking about your relations

Kayes: Um-hmm.

DePue: Was this a romantic love?

Kayes: Oh, yeah. Yeah, for all three of them, Charles Radey, Dante Lanzetta, Jr.,

Judith Nissman Taylor, all three of thehmean, not necessarily

consummated, but obsessive. It was reciprocal. But all those power dynamics
of studentprofessor really...as a student, ended up on the short end of the
stick, so to speak,which was, again, why | never did it as when | was the
opposte position.

DePue: In retrospect, did you think they were taking advantage of you? Or, it was
just...

Kayes: Well, that | adored them so much and admired them so much, that they were
huge influences on me.

DePue: That you lost perspective tacartain extent?

Kayes: Yeah, | would say that could be some of it. My mother was like totally
confused. You could imagineé(l aughs)

DePue: | was going to ask you about how your parents were feeling about all of this
because certainly they knew. Were yoll kting at home?

Kayes: Oh, yeah, yeah, and | was having relationships with a number of different
[ peopl e] . I candt even remember them a
Dante and Judy... She would say todnmeecause he was marred he 6 d s ay
to me,noimyelilsndét he married? Well, you
figure it out. She couldnoét figure it

Judy, she didnodot 1|1 ke, because she

Polish-Jewish thing going on. And also Judy was like a PhD from the
University d Chicago. My mother, was intimidated by her. Judy was very
charismatic, looked like a kind of a Jewish Gloria Steidenell,

Gloria Steinem is Jewish, which | should 8aghe very much looked like a
Gloria Steinem charactét My mother was very jealous, hink, and

19 Gloria Marie Steinem is an American feminist, journalist, and social political activist who became
nationally recognized as a leader and a spokeswoman for the American feminist movement in the late
1960s and early 1970s. Steinem was a columnist for New iagazine, and a dounder ofMs.
magazine(https://en.wikipedia.org/wiki/Gloria_Steingm
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confused, very much confused. My f at he
DePueBecause he was doing his own thing, or...? (Kayes laughs)

He didndét seem toé He was working 3:00
stuff. Then | was smokg marijuana, starting to take a little mescaline, etc,
and living at home was kind of problematic to do that (laughs).

Were you getting into any hard drugs at all?

No, no. No, never. Well, | did, yeah, LSD later. | never really liked tlogit, st
never any heroin or anything, no cocai
like it. So, it was mostly smoking marijuana.

When | think about that drug cultdreand | tell my students about
thisdoi s that we reallyé Maandthanawema was | i
listened to music and talked about it, or we reaq a poem and t_alked about it. |

mean, it really fueled kind of [: N, —;\i ‘ \ v 7 \
intellectual, creative energy, rathc ~* . '
thané At a cer tii = AR / rted

being associated with violence.

| was kind of shocked whe
it started taking that turn, becaus. P’
was used to thi_* "
smoke marijuana ahlisten to the % &'
latest Bob Dylan and sit there an«;;,'?
talk about the lyrics and then eat
out something and hang out and .-,.,C
asleep or whatever (laughs). But, i 2
was very much seen as kind of | f = =
something to lubricate intellectuat

discourse and creative energy. pauline Kayes gave the Valedictorian address at Saint
Josephods Coll ege Cal umet

Letds finish t osdthaogritueofdefalgamalqregringerpesciyt t h e
speech you gave as the valedictorian.

Yeah. Yeah, my speech.
Il n preparation, you were able to find

Yeah, | found the article from théammond Timegalking about (reads)

fiGrand Speaker Rips School Policy. In the ceremony, unexpectedly injected

with controversy, the largest class in the history of St. Joseph Calumet College
graduated SaturdayéThe incident that f
involved the valedictory addse of Pauline Kayes, 4832 Hickory Avenue,

Hammond. The diplomas had just been awarded by Irwin Lewin, Chairman of

the school 6s Board of Trustees. The va
English and philosophy and rose to speak. The young woman soon stunned

her audience by attacking the rigidity of the college, which she said had failed

to give her the Christian liberal education they profess to give students. She
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called school administrators and faculty members surrogate parents, and the
schoolengagedinds gui sing its own dictates beh
(laughs)

My mot her and my father and my moth
attending this. My mother had heard me composing this speech. | was in the
living room with my colleague in the newspaper, J8eacepanski, who was
very close, who was also a lover. He was married at the time. He was helping
me write this. My mother was in the ki
and go, APauline, what are you saying?
saying?Ae you sure you should say that?0

S0 she knew ahead of time thiats was going to be a bombshell.

She kind of knew. But then, when | gave it, and she saw people yelling and
booing, | think she was just very upset for me. Of coursefather, as | told

you earlier, heé When my mother was sa
should haveéo my father said, AWell b6 s
shebs talking about. o Anyway, | found

twenty years

But | asked you to find a couple of paragraphs that you can actually read into
the record for us.

Yeah, okay. Al I right, |l 6m going to re

AAnd the reality of St. Josephodos Co
educational processes and philosophies of most of the administrators

and the faculty make that concept of Christian liberal education a very

bl atant and pathetic hypocrisy. o

No w, aeading thismany years later, part of me goes, Wow, this was
really wellwr i tt en, 0 and the other part of m
pretentious and convoluted, Pauline. o

AThe sad truth of the mattedlaasti s t ha
bit interested in what comprises the reality of a Christian liberal

education. Their reality consists not of faith, hope and charity, but of
money, power and pride. o

What | really noticed this time is that all these years ago, | was calling for
things that they could do that | still advocate today, all these years later. Okay,

here, hereds what |1 06m saying what the
ASpeci al minoritiesd studies progr a
correlate with the 22 percent minority pogtibn on which the college
prides itself. o
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And this has become a theme for me. Community colleges, for example, love

to brag about how many minority students they have. But how do they serve

those students? Do they really retain them? Do they graduate®? hs a bi g

l ssue, and thatodés something that has b
Par kl and, a concern, and here | was as

AnPerhaps now the faculty popul ation
educators who will increase its numbemafmen and minority
member s. 0

They had one black faculty member at &
And here, one of my workshops that | do now all over the country is on

diverse faculty hiring. Thatdés what my
nowwhat | dm doing now, out of retiremen
become famous for, is diverse faculty hiring.

APerhaps now more attention wil/| be

college. Perhaps now a flexible, individuadlyiented academic

programw | | be devel oped. Perhaps now,

Uh-oh, did | lose a page? (papers being shuffled)

AL . .owi || bear the responsibilities
surrogate parents more eagerly. Per
become moréntent on giving an education, rather than selling a
degree. o

| really started to see them as a business. This was just so upsetting to me, that
education, which we had put on a pedestal, could be operated in this way, that

It 6s | i ke a ndirealyahoatsrgical thenkind) and thallenging
people to change the status quo, et c.
you think of the U of | [University of lllinois] and the last couple of presidents

that got booted ewdveibéenbeewni bgchaosete
into a business, a more corporate model. That is really the direction
educationd6s going.

Of course, the faculty at the U of
pressured him out. That is something | noticed way, way therk It just
made it kind of a pinnacle of my own being in academia, is to challenge, like
at Parkland. That was a big issue, was trying to challenge them, to stop just
thinking about how much money wedre ma
educat igvimgonrestaderds?

Everything up to this point, though, and talking about the kind of education
youdbre getting, youbve found plenty of
pattern that you were very critical of in here.

Yeah, yeah  broughtthat gpbacduseyttmibecame my
professional role as a faculty member because | wanted to be like my mentors.
| wanted to emulate them. | wanted to do for my students what they had done
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for me, so that they would have options. From what | see fingrfaculty
evaluations, | succeeded with a number of students in that regard.

| guess | brought up the point, though, to ask you, do you think you were
maybe too critical of that, because you were given the opportunities that you
were being criticathat others were denied?

But the thing is, they drove those faculty away, when they fired them or they
| eft. And so, as a resulté

So this is very much 1 n part a respons
Dante Lesetta.

Lanzetta, ys.

Lanzetta being driven away?
Um-hmm.

Was he the only example?

He was the one who was outwardly fired. The other two left because it was

not only personally, but they justé Th
mentioned thatvere at the college, like there was a philosophy professor, an
Asi an Studies professor, who al so even

teach the way they wanted to. That happens a lot. We see that still.

When that happens, you end up reinforcirggdain kind of teaching

and a certain ideology of education, a
You see what | 6m saying? | f you drive
away, then the traditionalists become

chance to experience these iconoclasts at all. They just get very much a
traditionalist way of looking at things.

This is probably a great place to finish for today.

Yeah.

Thereds much more to follow, but | thi
Yeah.

ewedre going to have to wait for a cou
(laughs) Yeah. Will we remember where we left off?

| will.

Il think that is kind of the overall th
the whole emphasis abing multicultural education for me, is trying to

empower the iconoclasts, because the iconoclasts are those on the margins of
society, oftentimes are the ones who are making change. You know,
traditionalists arendét gawiog(ladHdghns) |

34



Pauline Kayes Interview #ISE-A-L-2013025.03

DePue: And itdéds because of this |l ast story an
of delivering that speech. Thatos why
early I|ife, andé

Kayes: Wow.

DePue: |l tds been a fun ride.

Kayes: Yeah.

DePue Thank you.

(end of transcript #1)

Interview with Pauline Kayes

#|SE-A-L-2013025
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DePue: Today is Wednesday, August 28, 2013. My name is Mark DePue, the Director
of Or al Hi story with the Abraham Linco
Champaign and talking to Pauline Kayes. Good afternoon, Pauline.
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Kayes: Good afternoon, Mark.

DePue: l't has been a while since webve had a

Kayes: Yeah, so it has.

DePue: Tel | me why itds been a while since we

Kayes: Because | 6ve been just traveling all o
| 6ve been mjostbhdsys sour i I 6

DePue: It sounds | i ke itds a good kind of bus

Kayes: Yeah, it is a good kind of busy.

DePue: Let me say this, first of all. 1tds an
because this is the fiftietheanniversa
Dreamo speech.

Kayes: Yeah.

DePue: So, everybodyodéds focusing on and cel ebr

we get to talk about the ERA, probably with quite a bit of a discussion on that
and your involvement with it. But | wanted to start todayhveatbit of a

digression and ask you about how you ended up being Pauline, which is a
somewhat unique name. | think you have a brother named Paul?

Kayes: Yes, and my mot herdéds name was Pauline.
named both of her children afte her sel f . | mean, | 6ve n
woman...maybe having one child, but both children named after herself. In
retrospect, it says a | ot about my mot
people would say, AShe wems([sad], narci ssi
ASheds so narcissistic, she named both

in a patriarchal family, children are named after their fathers, Edward Junior,
Edwar d t he 38 diretha chddren drednamed after yheir
mothers, usally a girl, but not a boy and a girl.

DePue: [ donot know t hat |l 6ve ever heard a wo
Are you Pauline Junior?

Kayes: No. No, I never have called myself that. But my father, he insisted on my
middle name, Evelyn, whirg he loved the movies, so he thought Evelyn
Keyes, since my name is Kayes. A lot of people would mispronounce his
name and say, AKeyes. 0 Evel yGoneKeyes wa
with the Wind°DePue: Evelyn Keyes played what role?

Kayes: | ddndatondt know.

DePue: Was she one of the sisters, maybe?

20Evelyn Louise Keyes was an American film actress, best known for her role as Suellen O'Hara in the 1939
film Gone with the Wind. (https://en.wikipedia.org/wiki/Evelyn_Keyes)
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Kayes: |l dondédt know. But, so... (phone rings)
DePue: We forgot about that, didndot we?

Kayes: Yeah.

DePue: Shall we pause, or...

Kayes: Yeah, pause.

(pause in recording)

DePue: We 6 r e b ac RWeavere talking abgubBvelyn Keyes a@dne with
the Wind.
Kayes: Yeah, Evelyn Keyes.
DePue: And Gone with the Wind
Kayes: Right. Hereds kind of another part of

nephew, Br i athrée. Hé and hiswifé hawethrgeyearold, and

they just had the birth of a girl on June 9, first girl in our family since me. Her
name is Aria Evelyn. They gave her my middle name. There was no way that
they were going to have another Pauline in the family (both laugh), but they
wanted to have, somehow, a female name from the family. So, they gave her
my middle name. My father ended up kind oihat shall | say® having the
name that continued on. The one he chose, Evelyn, is now myngie&t c e 6 s
middle name.

DePue: That 6s haparifotyeu. a n

Kayes: Yeah, it is.

DePue: Have you seenée

Kayes: I dondt know i f-inflawwedrertan hapmyabowdtih My si st er
brother kind of teased mg@,He y , |l see that sheds got
know, fAShedés got your middle name. 0

DePue: Have you seen your namesake?

Kayes: Yes, Il visited her about a month ago,
again and again. Sheb6és having colic is

DePue: Maybe this is the time not to go visit, huh?

Kayes: Yes . Y egaditing bsttere 0

DePue: We got you graduated last time, and we ended with that discussion about the

speech, where you made a mark out there. We talked quite a bit about that.
You went to graduate school as | understand, after that.

Kayes: Right. I was aplying all over for graduate school, University of Hawaii,
University of Chicago, all kinds of places. It turned out that one of the
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professors at Purdue University, the Calumet Campus, read about my speech
i n the newspaper. She ldyaulliketdiaveree and s a
position at Purdue?o

Have a position?

Yes, as a grad assistant, you know, come to school, major in English, and
we ol | give you an assistantship. So, t
speech and the next step iy fife.

What was her name?

Her name was Betty Gawthrop;@&w-t-h-r-o-p, professor at Purdue
University. She was so excited about my speech and just thought it was so
wonderful. She never read the speech; she just saw the articleHartimaand
Times

N

That 6s just what I was going to ask.

Yeah. So, | accepted because | was kind of a little afraid to kind of venture
away from home yet. Thatods how | ended
CalumetCampus.

Now remind me again, your major in college?

| was an English and philosophy, double major. | got a BA in English and
philosophy.

Were you thinking at all about the possibility of hitting the working world? Or
did you always irend to go to graduate school?

Well, those last year or so, | was definitlthe last two years of my

b a ¢ h & | thenkirig $ wanted to go on and get a graduate degree. | somehow

knew that, if | went to work, | would never go back, | figured. So & veally

nice that someone was there, just reac
make some money, and start going to gr

What kind of an assistantship did you have?

It was a teaching assistantship. | was teaching writiagsels, then | was also

very much involved in the beginning of
was serving on committees. | was getting grants and doing conferences there.

|l was teaching community courses on Wwo
history thatl remember that my mother attended with a friend of mine, her

mother. The two of them came, were sitting in the back.

For this one ¢l ass, or for t heé

Well, it was like a series, like eight Wednesdays or something. | became very

much activem womenodos studies at Purdue, Cal |
next major connection, as with a mentor named Shirley Staton, Shitleyt-S

o-n. One of the first classes | took as a graduate English student was her
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Introduction to Methods of Literary Criigm, blah, blah, blah. | was so taken

with her because of her mind and critical theory and all that. She was so taken
with me on womends studies that, in a
teaching her womenods studi esqdsamthd s he
literary theory.

Were you roughly the same age?

No, no, no. Sheds ol der than me. She w
and Renai ssance. She became a major pr
Purdue, and really, things started to take

Teaching now and teaching writing classes, what was your impression of the
quality of the students that you were encountering once you got there?

Well, | think that they were much better than the students all these years later.
But | dohave a story about my idealism, my first teaching college writing,
teaching a college course.

| remember walking in, and we were going to have a discussion about
something we were going to read. Of course, only a third of them had read it. |

said,refheef you didnét read it?0 No, |
how can we have a discussion i f you ha
see you; see you next time.o | just di
The supervisor of graduatea c hi ng assi stants call ed
candét do that.o | said, AYeah, but the
just coming, just sitting here shootin
to be reading somet hi ewnsamtdosedwhs c us si ng
hadnét read it away,; |l did something t

That somehow the administration heard about.

Yes, and they called me in and said, blah, blah, blah. | think my reputation had
kind of preceded me from Purdue. I me a
Gawthrop was such an advocate for me there, and so was Shirley Staton, that |
became very much a kiraf a star of the English Department at Purdue

Calumet.

They started offering courses like Women in Literature. After my
coursework, | worked on a masteros the
ones at Purdue University, in the entire university.tThes calledThe
Search for The Authentic Female Voice: The Poetry of Sylvia Plath, Adrienne
Rich and Erica Jong.

No w, I dondédt know enough about the fie
authors? | know who Erica Jong was.
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Yeah, EricaJdongist i | | l' iving. Sylvia Plath, of
of, committed suicide, and Adrienne Rich just died recethy. 22 This was

1976. | was working on this thesis. It was like a year of work. You have to

have peopl e on vy oumworkingommaihésis.elleerewdree n  y o u
so few people who knew anything about women writers that my committee

had like six people on it.

|l guess I 6m kind of surprised, not so
aut hors you ment i gabeuninetbeath cemtury Epgisn 6 r e t
and American literature, there are plenty of women authors to be working

with, are there not?

Oh, yeah, but the way this was structured, this thesis, was the first chapter was

the history of women writers and hotely had been regarded through time,

how they had dealt with being punished
name, like George Sand, to being ostracized, to writing anonymously, all the
criticism?2* The whole first chapter was a history of how women writexs h

been regarded, blah, Dblah, blah and ho
They couldnét really have an authentic

This is purdy curiosity on my part, Shirley Staton, you said, was
Shakespearean in her background?

Yes.

Was this rumor that Shakespeare was really Queen Elizabeth going around at
that time?

No, not that | ever heard (laughs).
Is that one a new one to you?

Yeah, thatés a new one on me. But the
estabishing the historical context to the fact that women could never really

write their true feelings, etcetera, etcetera. Then, looking at three poets,
contemporary poets, Sylvia Plath, Adrienne Rich and Erica Jong because

poetry, in a way, is probably a w&y express your voice, in literary terms,

more succinctly than, say, a novel bec

21 Erica Jong is an American novelist, satirist, and poet, known particulaiefd973 novel Fear of Flying.
The book became famously controversial for its attitudes towards female sexuality and figured prominently
in thedevelopment of secondave feminism(https://en.wkipedia.org/wiki/Erica_Jor)g

22 , Sylvia Plath was an American poet, novelist, and storty writer. She is credited with advancing the
genre of confessional poetry and is best known for two of her published collections, The Colossus and
Other Poems andriel, as well as The Bell Jar, a semitobiographical novel published shortly before her
death. fittps://en.wikipedia.org/wiki/Sylvia_Plath

23 Adrienne Cecile Rich was an American poet, gistand feminist. She was called "one of the most widely
read and influential poets of the second half of the 20th century”, and was credited with bringing "the
oppression of women and lesbians to the forefront of poetic discourse."
(https://en.wikipedia.org/wiki/Adrienne_Righ

24  Amantine Lucile Aurore Dupin, best known by her pen name George Sand, was a French novelist,
memoirist, and Socialist. (https://en.wikipedia.org/wiki/George_Sand)
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And itdéds oftentimes associated with gr

Yes. | focused on the second chapter on those fuets and interpreting

their poems and doing analysis about each one having a different stage and

kind of a development of an authentic female voice, including being able to

show anger, like Sylvia Plath [who] had some really angry poems that

basically wee about her husband, Ted Hughes, who was a poet. There was a

poem that she wrotecallédd he Jai |l er, 06 that he had r
allow anybody to read for a long time because it was an incredible indictment

of him and their ver§ what shall | say® his abuse of her and his control of

her.

So, he was the jailer of her poem?

Yeah. Anyway, so that was my focus. But no one really had a background in

women writers at Purdue, the entire university, which is pretty huge. There

had to be six pgge on my committee. Shirley was one of them, then there

was another. There was one, a man who was an expert on poetry. He was

pretty old; he was in his seventies. They put him on there because | was

writing about poetry. But, the experience of talkinghwitt hese si X peog
was constantly educating them because | knew more about this than they did.

When | would submit draft on the thesis, he would write in the margin, next to

the poetry | was quoting, say, rlike fr
poem and interpret. Hedd write, next t
bitch. o6 (DePue | aughs) He would writebé
|l went to Shirley, and | said, #ALOO
name was Lazarus; his last name was hegaA.L. Lazarus., very famous
professor of poetry at Purdue. I went
wrote. o She went, AOh. 0 She was so emb
had basically cracked up (Il aulgthes) r ead

poems by Sylvia Plath remember Sylvia Plath, he definitely wrote, but his
comments were all just horribly misogynist and just horrible. He fell off my
committee. |l dondt know. .. (laughs) The

Who was youchair of the committee?
| think Shirley was the chair of my committee.
Was he replaced by a woman?

|l dondt remember that part, but there
down to West Lafayette and meeting with them gustl having big fights, just

having to fight with them, again, for
work, you know, to study womends poetr

You mentioned Calumet; was this an extension center of the university?

Yeah, there was anothercamp t hat was wup i n Hammond,;
| was working a lot with the main campus, West Lafayette.
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These professors youb6re talking about

No. Shirley was at Calumet, but the ot
Calumet. Then there were about four from Lafayette.

Were you still working on philosophy as one of your areas of study?

No, no. | was totally focused now on English and getting a masters in English
and my area of expertise, women writers.

Normally by that time though, in normal academic circles, they do expect you
to have one area of concentration, another area of concentration.

Well no, not at that time. But my focus was women writers. | had to
constantly argue. In every clas®bk, | would try to write about women
writers in some way or images of women. If | was taking a course on
Shakespeare, | would do some interpretation of the roles of women in

Shakespeare. Oré

| remember taking another course; | did work on ElizabetheBar
Browning. |l was constantly continuing
St. Joebs, fighting for being able to
credible and |l egitimate, against mostl
t heyore dreessienrf,ertihcery. You should be wo
or Ernest Hemingway, 0 or whatever. [ W

because Shirley was so guhg, and there were several other professors at

Purdue Calumet who were very much interestad womenés st udi es
getting more legitimate, that they started to create a whole program, a whole

series of courses, etcetera. That was very much kind of me and Shirley doing

that, starting a whole area of curriculum.

So, thatodosettwemenbdbgi atatli ek program at

| would say, yeah, definitely. [It] came from Purdue Calumet and down to

West Lafayette, and it wasé Now, there
maybe in some other departments, but not in English. Thisea#lg Shirley

and | pushing it.

They were going to hire a director
wanted to hire me, but the chancell or
masterbs yet. |l was still wor ki ng on n
brouhaha.

So, what youdre saying was happening a
disciplineswithacors peci fi cally i n womends studi
Right.
Il n the history department, political S
Correct.
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DePue: ésoci al sciences.

Kayes: Correct. But what started was that meeting of me and Shirley Staton and her
getting on board with it and being fascinated. She got involved presenting
and... It opened up a whole new world of study for her. It legitimized a lot of
things she was already feeling. But she was older than me; she felt like she
had to stick to the canon, the-salled literary canon, then working with the
folks down in Lafayette. Then we got a number of grants up at Purdue
Calumet to do.

We had a Wid World of Women Conference for the community. |
was very much involved in organizing all that. | remember Gloria Steinem
was one of our keynote speakers there and did a lot of exciting programs,
workshops, courses, community courses and also doing sorgs tlown in
Lafayette. It was a time when womenos
when | was an un deandghatavdsu @ tieat wvasoneSt . J o e
of the first womends studies courses i
Women in Literatue.

So, it was very kind of fortuitous that | ended up at that small college,
taking one of the first womends studie
woman from University of Chicago, Uni v
think | 6ve s e,ijuithiNesmannayloreShé rew lives in
Venice, California, and she teaches poetry to-e#lpeople. She has her own
little, private poetry classes, so she never really became a professor or
anything like that.

DePue: Again, thisis a questionofcaris i t y, but you havenbdét me
prominent women writers of the nineteenth century, both in England and the
United States at the time, certainly t

some others who were writing, not just novels, but wéub & huge impact on
political events of the era.

Kayes: Oh, yeah. Well, in the first chapter of my thesis, | covered them; | covered a
lot of them. So, that was very much an overview of the history of women
writers.
DePue: But your focus sounds like it was...
Kayes: | 6ve actually got that masterds thesis

look at it (DePue laughs). | was looking at the other day, thinking, How long
am | going to keep that? | wonder if anybody would ever want to read it. But
Mark, you may want to, just so you can see...just to look at some excerpts. But
to think that was one of the first scholarly works on women writers,

particularly with this concept of an authentic female voice, which was, | think,
something | came up with, vitthe idea of...

As a writer, youodore supposed to be
self, especially as a poet. I f youdre
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t hat you canét really convey your true
there. Ad for a lot of women, that was true for many, many years.

Now, there were some brave ones that definitely, in the whole history,
like Aphra Behn the first woman writer to write plays and make money, she
got criticism from mad ei rpedtitcisc aatl 4 .i O
criticism is just absolutely savage when you read that whole chapter. When |
first started doing my research, | was just totally immersed, and | was like in
shock.

In shock because of the nature of the criticism?

Oh, yaah. But then, | had just experienced it myself, from the professor of
poetry in Purdue, calling Sylvia Plath

Letmeaskyodit hi s mi ght be a gue@&whowerethey ou dc
male authors that you admired at the time?

Hmm, male authors. Well, | was also starting to read African American
writers, Ralph Ellison, Richard Wright, Langston Hughes. | was very much
interested in those also. | kept getting this idea that | was just always outside
the canon, the accepted rehmale writers. | hated Ernest Hemingway. |
couldnét stand his writing.

What about his writing didndét you 1|i ke

Oh, just this bravado of the drinking and the hunting, and then his one story,

The Short Happy Life of Francis Macompeihere le ends up shooting his

wife, is justé Readi ng-cakedwmers,adceptehe se s
in the canon, and how they represented women, that was another whole

interest of mine.

How about Steinbeck or Faulkner?

Steinbeckl i ke d. Yeah, I definitely 1iked S
Shirley really got me in® because her expertise was Shakespeare and
Renaissanae the poetry of John Donne. Then | took a wonderful course on

the romantic poets, with another professor at Rejr@onnieMack Ward,

who was just so exuberant about romanticism. She just exuded romantic

energy. Reading Wordsworthé John Keats
then, Samuel Taylor Coleridge had some bizarre poems that were kind of
lesbianvampirepoaty . fAiChri stabel , 0 that | was

doing a paper on that, those particular female images in his poems.
| suspect you were no fan of [Rudyard] Kipling either.

No, no, no, | 6m not a f anm[Jand]Mikonpl i ng o
(DePue | aughs). |l could name a | ot of
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DePue: We could go on and on. This is more than | intended. (Kayes laughs) But
again, Il 6m fascinated in the discussio
than your teaaing assistantship?

Kayes: No. | was just doing my teaching assistantship, and | was tutoring Japanese
women in English, kind of as a side thing. | had a Japanese woman who was
the wife of a doctor, and she wanted to learn how to speak English better. So |
was working with her.

Then | got some grardslike | said to work on these conferences,
these community womeno6és conferences. E
on my thesis and getting paid a paltry wage for being [in] an assistantship. But
itenabledne t o move out of my motherdéds hous
and into an apartment.

DePue: Did the assistantship pay all of your bills?

Kayes: Well, I had no tuition to pay; my books were paid for; all that was paid for.

Plus | was getting a monthly say. That was enough to move out of my
parents6é house, to the great disappoin

DePue: So you went there more than just having an assistantship; you get a full
tuition scholarship?

Kayes: Yes.

DePue: I might have missed that point. Onetbé other things you mentioned when
we first talked was that you got married somewhere along the line.

Kayes: Yeah, I di d. Let 6s see, when was that?
working até | think it was thelfirst vy
was working at Purdue that | knew this friend of mine. He was from Brazil, an
exchange student at St. Joeds. Ma x i mo
full name, Maximo Homero Bonofazio Dasilva. He was a theater major. He
looked very much like Ch&uevaraa n #®ePue: Is that a good
thing, from your perspective?

Kayes: Yeah, yeah, | thought, Yeah. We became very, very close, but in those days |
was having many relationships. He was one of them. | just remember fighting
constantly with him and aboutfoarr f i ve ot her guys, abol
all the time.

DePue: That doesndét sound I|Ii ke the reason to

Kayes: No, no. But the reason | got married to him is they were trying to kick him out
of the country. I ngael tv enhayr rsiaei dd., [fAiéWell |m

We ended up going to the courthouse. We were very stoned on marijuana, so

25Ernesto "Che" Guevara was an Argentine Marxist revolutionary, physician, author, guerrilla leader, diplomat,
and military theorist, a major figure of the Cuban Revolut{bttps://en.wikipedia.@/wiki/Che_Guevarp
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that helped (laughs). We went to the county courthouse and got married. We
didndot | ive together.

Right from the beginning, you didnot?

No, no, because | was involved with him kind of on and off. But like | said, |

was involved with a number of peopl e.
remember that. You just felt I 1 ke, Oh,
Whatyearwobd t hi s have been, (Kayes | aughs:s
Seventyt hr ee, no, 0671. I met him probably

very much during that time at Purdue.
had gotten really pissed off about my speeeported us to the government,

that we had a fraudul ent marri age. [ mn
whoever ; I candt remember, but some f e
us, AWhy arenét you Iliving together, o

Weendedupmowig i n together. But, it was

we lived in Miller Beach, which is part of Gary, Indiana. We had other

roommates; we had two roommates. This was a beautiful beach house. It was

two female roommates plus me plus him. The people who weneagating

us, they were always trying to find ou
kind of love nest with all these people because, remember, it was the free love

time. They were trying to prove that we intended to...what, what is that

charge? Intended o é

Defraud or...?
Yeah, something like that, intended to defraud, and they wanted to deport him.
Wasndét that indeed the case?

Yeah, |l guess so (laughs). But 1t wasn
did have a relatiomsp with him. | did love him; he loved me. In fact, he got
more and more wanting to have a marri a

marriage of convenience. Oh no, donodt
| 61l have mine. 0 Thelausdfsomeaitadother st ar t e
lovers.

|l remember, a friend said to me one

a conversation with him. | was talking to him about, you know, you being

i nvolved with this person and this per
wifel!d I think Max is taking this more
just i1 gnored hllklabad what esard, whhaeve
turn out that he was much more involved, and he got very vindictive.

And what you sugested before, he was not necessarily in sync with many of
your vVviews and your passion about wome
of your life?
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We | | no, he was veryé We argued about
was machismo there.lloteo quot e to my students, m)
students, how he would say to me, f#APau
man. o6 | would say, ACan you i magine a

[ am a woman?060

He was very much into theater and avagentde stuf so we had a lot
of similar interests in that area and music and just looking at life and talking
about it and philosophy. We had a lot in common in that regard.

Would it be fair to say that you weren
w a s ntornoff far you?

No, passionate arguments have always kind of been -®tuior me (both
laugh).

That 6s what | thought. So, how did thi

Pretty badly because, when | moved | accepted a job at Parkland Chéege,
in Champaign, which was in 1976. | moved down here, and he stayed up
there. | had no intention of moving with him.

When my mother died, in 1980, she left me some money, and | bought
this house that wedre in r i gldhdomen o w. He
and visit me often in Champaign, but we never really talked about him living
with me. Things got more and more strained. Then we were still doing our
taxes together, even though he was there, and | was here. We had some big
squabble over that whekhing. We slowly got more and more estranged,
because | was having interests here. | was going in different directions.

Actually, | dondét know what has hap
divorced | think I might have told you thé that when | retired &im
Parkland, about four or five years ago, | had to go to SURS [State Universities
Retirement System] to give a certificate of divorce, so that there would be no
beneficiary, so that | could get my lump sum refund that | paid in all these
years, withthedea of having benefitsé

Like Social Security?

No, SURS, State Universities Retirement System. So, | went to look for a
divorce certificate. I went , A Oh, god,
years ago, 2009.

You say Y oacertfioatepot yolhnawereot a divorce?

| found out | had never gotten divorced. | had been married to him all those

years, from 1976 to 2009. So, | had to go to a lawyer. Then | called friends up
ther e, and | sai d, cfeHey ,Anld ttthewglstaild, g
went to seandso for a divorce, but | guess it never happened, or they had a
fight o because he was al ways getting i
was just a very explosive personality. So, there was nothing. So¢ lealeo
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go pay $2,000 in
most of wus think
he would be bugging them still.

20009, and we coul dnot
t hat hedéds dead, becau

So, youbve been mdiverthirtg-six ytassr(Kages ose t o t
laughs) something like that?

Yeah, and | didndét know it (laughs), t
kind of strange. A friend of mine said
al | t hose year s a ntypicahforbur relationshipjfdr . 6 Bu't

Max and | to have kind of this loosgyosey thing, just that was kind of

|l i keé Oh, you know.

| assume that if hedd ever wanted to r

gotten a divorce.

Yeah. My lawyer, heren Champaign, she looked for him. She tried to find
him, but she couldndét find him.

Both the United States and Brazil?

No. She didndét go to Brazil. Thereds a
t hat far. |  wa s n dhtmorey Sonrpw, 1 aon offigpkyn d t hat
divorced. | would think that, if he were still alive, he would be trying to get

my money or something, or hedédd be in t

i n the Chicago area, and tryetha t oé Be
kind of guy.

What were your intentionsé What did yo

| knew that | wanted to be in academia. | knew that | wanted to be a teacher
because that came very naturally to me. But | knew also that | didambtto

be in a university. | wanted to be in a higleer environment that had a lot of
working class people in i1it, diverse st
Myself, coming from that background of very working class, where my

parents had very little @dation, and knowing how hard it is for working class

people to get a higher education degree, | wanted to be in that kind of

environment. | opted to be in a community college, instead of an university.

Is that part of the reason you decided ngiucsue a PhD?

Correct. | had had it with those people, really. That experience with that

masterodos thesis, which | |l oved the res
| oved all of t h ahlaté relatiorshiprwidh acaflemia.add a | o v
the onehand, | liked the writing and the critical theory, and the discussion and

the argument, and all of that. But on

was so much politics and ego and stuff involved in it, that | really... | had
heard so many horror stes of people getting a PhD, and Shirley very much
wanted meé She was pushing me to go fo
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po

made any money. You know, l 6m still
| just t

actually make some money, baeknd
Did Parkland come looking for you then?

No. | actually applied for the job. | was applying for several jobs. | kind of

wanted to stay in the Chicago area, but | interviewed here, and they hired me.

They hired me to teach English. Thay & w | had this backgro
studies, so there were several people on the committee who wanted me to

become more a part of that.

Of the hiring committee?

Yes.

When did you start at Parkland?
Nineteen seventgix.

Referring to something here, is that your...?

Thatdos my |l ittle chronology, that | cr
So, youbve done some homework for us.
Yeah, yeah, | was hired in 076, and by
program.

Describe Parkland for us.

It wasnét as diverse as | wanted to. F
from the Chicago area, and itodéds way do
through a cultural shock. The students were more rural when | first started.

Theyore now. sToheryuocrhe nvoery urban. Th
Chicago, St. Louis, all/l over the pl ace
much more diverse, like the rest of the colleges and universities in the
country. But then it was a cultural shock for me, becausesitmae rural and
|l 6m more from an urban environment.

l 6m assuming it wasnodot just that they
had a different perspective on life?

Oh, definitely, definitely.
How so?

Oh, they were very consative, antiunion, mostly Republicans. | remember

going to one of the first meetings of the college on unions. Mary Lee and |

went, and there was |ike six people th
come from this background. Where my father was angttmion guy, where

you had such pride going on strike. Here, | go to this meeting. There are like

six people. So, I was I|ike, fAWhat ?o0
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l s this a meeting to unionize theé
Yes, yes.

efaculty?

Yeah, unionize the faculty in the vebpgginning.

Was that successful?

Oh, yeah. They do have a union now, but in the beginning, there was such
fear . I dondét think they call It a uni
Employees, PAE, something like that. But yeah, it is a negotiabdy.

The other thing abouté It had a ver
are you? Fine, 0 everybody -sieceyrhiddeg at e
class thing. And you know, again, I 6 m
rough edges, so to speddoth laugh). So, | got a reputation, because you
dondt do that in Chicago. You dondét go
know, you donodot do that. It was, you s

Here, there was very muché You shou
yousay what you think, you should say i
blunt. I got a reputation as being pretty much arrogant and obnoxious,
etcetera. Part of it was a communication style difference.

Il know at that ti me, Manyoitrem waretjiust c ol | e g e

getting started. There was a few that had been around for a long time, but

many of them were getting started. And a lot of them were getting started on

the notion that those who -geardaliejg nec e s
environment wanted to go there because they wanted a trade, and they wanted

to do something...

Right.

That normally woul dndét mean that theyd?od
studies courses.

Right. 1 6m gl ad y o uuseParkianctviae\wery meh of t ha
career, vocational, blah, blah, blah. We were pushing for it to be more. |

mean, here wedre just a mile from the
womends program they had at Parkl and a
towards community women, managing your money andestem stuff and

all that kind of stuff. Mary Lee was teaching a History of Women course. So,

she was the one faculty member who had

I dondt know t hat thereableast nat tadayk Sodtellmei c h  a b
more about who Mary Lee Sargent is, was.

Mary Lee Sargent is one of my longest, dearest, bestest friends. | met her at
Parkland. She will tell you the exact
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remembersevergti ng. A Yes, |l remember, we wer ¢
meeting, and Karen Keener introduced vy
ki ndred spirits. Wedre both into women

|l iterary person. WeOr eSobtlmatwastiect i vi st s
beginning of my other...my third major mentoring friendships.

So [those were] Judith Nissman Taylor when | was an undergraduate
at St . J Stat@ansvhen ISMas argladugte student at Purdue, and then
Mary Lee at Parkland; sheas teaching History of Women. There was a
Women in Literature course that another faculty member, Kiseemer, was
teaching. So | started teaching that. Then, they kind of got together and started
pushing for me to become lwagsteachingr of w
and becoming director of women6s progr

Well, we started to take the womenoé
ping (laughs), from where it had been, which is very community, all about
self-actualization and selsteem, managing your nmey) opening your own
business, stuff like that, that was very kind of, | would say, benign. | mean,
very practical life skills.

We were taking it more towards wome
etcetera, things about domestic violence, about rape, dex@ssment, plus
doing theater and celebrations. Mare e was just obsessed d
History Month, having us all dress up as various characters from hi8tory.
Shedéds very much into the pageantry st u
definitelyh as t h at WibaiB she dress up as, and who did you dress
up as?

Il candét remember all the ones that | 0v
ArtemisiaGentileschi, [who] was the first woman artist to make money and

keep her own name. | dressed upeas Janis Joplin. Rosa, oh, did | dress up

as Rosa Bonheut was very much picking women writers, but |

al s o é D ¥da mean, people that no one would recognize?

Women artists, women artists. | was doing women artists, but | think | did

some woren writers; Mark e e woul d probably know. St
al |l of them. She had her classé | mean
would have parties. She lived right down the street from me, 600 block here.
That s why | bouigbht tthown hblhesestheee
house... 0 My mother died, AYeah, th
al soé We were always at each otherod
special events and all kinds of stuff.

t
er e
s h

26 Women's History Month is an annual declared month that highlights the contributions of women to events
in history and contemporary societhttps://en.wikipedi.org/wiki/Women's_History Monjh

27 Rosa Bonheur, born in 1822 as MaResalie Bonheur, was a French artist, mostly a painter of animals but

also a sculptor, in a realist style. (https://en.wikipedia.org/wiki/Rosa_Bonheur)
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This is going to beery much the theme that we pick up as we start moving
toward the ERA years.

Yeah, web6re getting there very soon.

Yeah, finally. People are saying, AFin
yourself and Mary_ee Sargent, both as activists.

Um-hmm.

And my question is did you see any issue or problem with being an activist on
a college campus with students, and did that affect how you taught classes?
Were you teachingowh at 6 s t hdeto activigehhiese students to...

Empower them?
Empower them?

Empower them and enlighten them. Oh, that was very much part of my
teaching philosophy, yes.

And thatés got to bump into conflict w
woul d appr oach i tdtotakéanolgectiyemppioace. suppos

You beat me to the punch, Mark. | got in a lot of trouble, a lot of trouble. |

was feeling that my job was to empower, enlighten them, guide them, mentor

them, challenge them, critique them, argue with them. Sortieof loved it.

| have students who just loved it. There was a student of mine, a male student,
who justé He was wor ki ngéUrbheadfma been he

|l ong ti me. He worked at the Esquire Ba
to Oregam.l Ilybngoacntg to see him next we
always telling me, AYou | usxftfotyyocked my
seven years ol d now. No, maybe heds cl

and fewer now, since a lot of them have mowedya

But then there were students who di
complain. They would go and compl ain t
to tell us how to think. o You know, A Y
she says, 0 Yowyc Pulod egs 00n Ratde youobd f
that people wrote who were hostife.

And then, of course, | not only had that issue, because | was very

much of the belief, along with Malye e, t hat teaching real
activism. pLésé HBerowiedgeebs power, you
are ignorant, they dondét have power . I
that a | ot ; people didndét have knowl ed

28 RateMyProfessors.com is a review site, founded in May 1999 by John Swapceinski, a software engineer
from Menlo Park, California, which allows college and university students to assign ratings to professors
and campuses of American, Canadian, and Uniteddm institutions.
(https://en.wikipedia.org/wiki/RateMyProfessors.com)
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How about those professors, teachers, who would have aiffergwlt
viewpoint, who would empower their students in a completely different
direction? How would you feel about that? How did you feel about that?

Well, the ones who were just more kind
lot of colleagueswhothgyust é They werenodt creative
mean, they taught the same thing every semester. They were boring, but they
werendét exciting. They very much affir
get a job and make our money and blah, blah, blah.

And you saw that as a bad thing?

| saw that as not enough, not enough. We needed to do moreL&taand |
were very much in sync with that. So we both got in trouble regularly, she
with her department chair attodaylwewi t h n

have a | ot of students who | oved us. I
yes, | had your class,and lhadMane e 6s cl ass too. Where
AOh, she was incredible. Youdre both i
some of tem hated us.

Now, we really ran into trouble bec
programs in 0678. Oh, Il should make a s
programs in 678, the First National Wo
was heldinSanFranciso, t he founding convention.

call ed NWSA, Nati onal Womends Studies
committee for that in San Francisco.

So, | went to the very first meetin
San Franciscahe college paid for me, Parkland had paid for me to go out
there. | got very active in that, working with women all around the country to
make womends studies | egitimate, progr
Language Association, the MLA, where you go to thesderences, and you
present papers and all that kind of stuff, plus a lot of activism.

| dragged MaryLee into that with me (laughs). She would drag me
into her things, and then | would kind of drag her into my stuff. There actually
ended up being a jm conference of the NWSA here, at the U of | campus. |
canodt r eme mb elree andcleergverg much irMavedywith the
womenods studies people from the Univer
conference here. We were very much active from Padliath the U of |
womenods studies peopl e. Berenice Carro

Over at the U of I?

Yes. And, she was one of the women who helped plan the chaining in 1982.

She was one of the core people. She was in political science at the U of | and
director of womenés studies. We made t
would always bring us in, there was anybody coming. | mean [any of] the
number of womenés studies star schol ar
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present or whatever, Makee and | were always invited. It was a very good
relationship.

How were you selected as the chhir, guess, of the womenods
at Parkland? Would that be a proper title?

|l dondt remember that. I think the won
So they had aé

They someone there.

éhad a program or é

They had kind of... It wasitd of a continuing ed kind of program. That was
the focus.

| &m not sur e | understand the distinct

Okay. Continuing ed is like courses that you offer to the community for non
credit, whereas we were very much focusing on creating more credit courses.
So, we had History of Women, Women in Literature, then we had Psychology
of Women, and then | createdvhole new course at Parkland, and that was a
big battle.

[It was] a interdisciplinary course called Women in Arts, Cultures and
Societies, which was about analyzing all kinds of culture, from music videos,
reading literature, looking at women artist] pecame very, very popular.
l'tds still there. But | had such a bat
approve this course, interdisciplinary. A lot of our battles at Parkland were to
create these new courses. But that became a very popular course.

| could have taught maybe two or three sections of that a semester
because there was such a demand for it
AYou have toé You canédét just teach tha
know, blah, blah, blah. Then, since we lfagk courses, we could now create
kind of a minor in womendés studies or
NWSA was getting these courses to turn into minors, majors.

Now they have graduate degrees. | was just reading the other day,
somewhere,that her e6s a debate going on right
qgualifications be for someone teaching
an issue, But right now, thereb6s a | ot

A

amazing to thinkssaitedut how itds just b

What ware the demographics of these classes, of the students who actually
took the classes youbve been describin

Ninety-five percent women, some women of color, yeah, but very few men.

Was that troubling to you?
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Not enough men in there?
Yeah.

No, no, it wasnoét troubling to me. W
also happy just to have a class of mostly women because it really felt good to
be working with them and mentoring them and watching thecceed.

But | had a few men in there. | remember this one man; he gotan A
out of it. | ran into him somewhere with his wife, and his wife came up to me
and said, APauline, Darrel and | thank
relationshiphashee s o good since that course.o

So, she knew him preourse and postourse, huh?
Yeah, his wife.
|l &m sur eé

But wedd have some men who were just h
it was some easpeasy course thavas going to talk about sex and wor@eln
dondt know wbhbandt heégnt hhbeghbd be al so

|l 6m sure this is a question you can sp
for your students in taking those courses?

Opening up a whel new world, just like for me, to read women writers and

look at work by women artists. It was just like opened up a whole new part of
yourself, and it affirmed things in yourself that you knew, that everybody else

was saying, fAYeahthagto,uo shroufi Monwts beull d
dreams or those goals, 0 and seeing won
empowered to pursue their dreams and to realize that they were smart; they

were good writers; they were good thinkers.

And the typical universiy environment wasnodt doing

For women? No, no way because, without
werendt | earning anything about t hemse
hi story or womends psycjbsodrdngyclassegs. wo me n
They woul dnét.

| had a colleague at Parkland; who | would fight with all the time. We

had these coll eagues who just believed
teach the canon;&n-o-n. You know, you teach the white male & hose
are the greats. You dondét bring in the

(DePue laughs).
To quote one of the professors at your

Yeah. This other professor at Parkland, he was Jesuit educated, and he was
just very much aboutthrea non. Oh, Il justé | coul dn¢
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represented everything that was like the opposite of my interests. That was an
ongoing battle.

Did you identify yourself at this time as a feminist?

Oh,yeah,usmh mm, def i ni t el y .ed8nythisandhayingl 97 8 é

t hese programs and all this. Then sl ow
get surreptitiously, under handedl y ren
progr am. President Staerkel at Parkl an
rememberhow hey di d i t. |l 6ve got all t hese

read, because it made, really, the papers, big time.
What did, what was the presidento6és nan

Staerkel, S-a-e-r-k-e-l. He was the first president of Parkland.

First name®?
Oh , | candt remember. [William M. ]
|l 6m assuming it was a man.

Yes, yes, a man,.Staerkel and Swank, sounds like a Vaudeville team.
What 6s the background to that removal ?

| was too feminist. They never saltht. They tried to manipulate the whole
thing. It became a big controversy. There were protests, women of the
National Organization for Women [NOW] got involv&tThey were writing

| etters, and the National Wometheé s St ud
Parkland College AssociatidhWe tried to get them to help with it, but they
didndét really want to get involved. Th

All these years later, | find out that one of the reasons why they got rid
of me was, theravas some rumor that | had been at Westside Park with a
group of women, and we all had gone skinny dipping in the fountain over
there and ran naked down the street.
said.o | said, fAWhat?0 (|l aughs)

N

So, obviouslythat incident did not occur.

29 Founded in 1968he National Organization for Women, NOW, was the grassroots arm of the women's
movementT h e o r g apuipagseais to gramodte feminist ideals, lead soc@tahge, eliminate
discrimination, and achieve a truly equal partnership with men.

(https://en.wikipedia.org/wiki/National _Organization_for_Worhen

30 Established in 1977, théational Women's Studies Associatioas as one of its primaobjectives
promoting and supporting the production and dissemination of knowledge
aboutwomenandgendetthrough teaching, learninggsearchand service in academic and other settings.
(https:/lwww.nwsa.org/#:~:text=Established%20in%201977%2C%20the%20National,in%20academic%20
and%20other%20settings.
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No! Well, I think | was there. A former student of mine, who was a friend of
mine, she was in one of my first classes. This was after she was no longer a
student of mine; we were friends. | think she went skinny dp@nd she ran

down the street. But | didndét (Il aughs)
it was about.

|l tds one of those typical kind of t
where you get ousted, but no one wil/

dadada, the innocent, -dedad awed Bart b tl devreb &g
articles that | can give you abdie whole...because tiNews Gazette

covered it quite a bittDePue: | would like to get those. It would be the

kind of thing that would not make our website, but we would include in the

collection, so people could come and check it out when they wanted to

Right, right. So, that was 1978.

That 6s when you were removed?

Yes.

So, when did you get the assignment?

Probably 676, 0677.

You were justeé

|l was only there for about am. year as d
You were moving along pretty quickly before that.

Yeah, we were doing a lot of things, and a lot of people were interested in it.
But these men, you knowé

Again, theé

et hey just didnot Lepeéntin, adshethrew &fine mber N
with Staerkel and was |l ecturing him ab
through and how AYou dondt wunderstand?é
(laughs)

|l &m sure he appreciated all of that.

| know.

Pauline, you said is because you were a feminist.

Um-hmm.

31 TheNewsGazettas adaily newspaper serving eleven counties in the eastern portion of Central Illinois
and specifically the Champaigdrbana metropolitan areant{ps://en.wikipedia.org/wik’he_News
Gazette_(Champaign%E2%80%93Urbana)
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DePue: My guess is that he would certainly use that word but also perhaps say that
you were being too activist in terms of how you were teaching.

Kayes: Oh, oh well, yeah. Probably the teaching had a litiéo do with it. But they
did not try to fire me from my faculty position.

DePue: So, you retained your e

Kayes: | retained my faculty position, and | ended up getting tenure.

DePue: When did that occur?

Kayes: |l dondt know whemcuhaedwoul dhfim&ve}f s
was a little worried that | would be released. But | had a department chair who
fought for me. They knew that | was a

to pursue something where they might have a lawsuit.

DePte: Tenure at the university level would mean that you were also publishing.
Were you at the time?

Kayes: No, no. That wasndét a part of getting
credentials in teaching, etcetera. | was starting to write and do prezestati
guite a bit at womenb6és studies confere
from that. That was the same year that my father died, so that was really hard.
He died in September, 0678, and at the
were dumping me. Thatas really a hard thing.

DePue: Did those two things together cause you to reflect on the course that your life
had been taking up to that point?

Kayes: Oh, vyeah. | startedé Then my mot her di
got dumped from this, arttien my mother died, was dying. She died in 1980.
| was twentyeight years old. My world was kind of falling apart. And | asked,

ANow what am I going to do? Am | | ust
rest of my life? What am | going to do with my predeonal interest and
gualifications in womends studies beca

burgeoning field. The U of | was really doing a lot, doing a lot in the area of
womenods studies.

DePue: So, a place whereé

Kayes: So, | could go over there and do trsrend do presentations.

DePue: Is that a place where young ladies who were interested in the field would go,
deliberately seek out, say, one of the leading places in the country at that
time?

Kayes: No, | woul dndét say t hat . lifolnfa,ahatwoaudu !l d ha
beé I f you were |l ooking for it youbdd ¢
were a woman student at the U of |, vyo
could minor in womené6s studies. Oh, |
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womesn&tudi es. | could get a bachel or 6:
studies. 0

So then my world was kind of falling apart. When my mother died, |
got some money. So | very wisely bought this house. Then | started kind of
what do | do now? So, | gotinvolvedtwh o peni ng a womenods ¢
here in Champaign, one of the first in lllinois. The other one was in Chicago;
it was called Artemisia, named after Artemisia Gentiledchi. t hi nk t hat 0
dondét know i f that stil batexi sts. Arten
cooperative.DePue: Artemisia...

Artemisia in Chicago. But ours, here in Champaign, was called the New
Muse, NewM-u-se. You Kknow, |l 6m going to gi Vv«

Then | can have all the spellings (Kayes laughs).

Yeah. Tke New Muse, we all were working with women art students and

women art professors from the U of |
now at the Art Institution of Chicago, very controversial. [She] did a lot of
photography, nude photography, particularfynen, satirizing penis size and

all that kind of stuff (laughs). She was kind of... So | kind of started getting

i nvol ved more with the women artistso
to artists, particularly women artists.

But | 6 m aar bai bto uutn cw hea t a womenod6s art co
objectives?
Oh, okay. 1t wasée

What was the structure of it?

It was to have a gallery where we could show art by women. We rented a little
place in downtown Champaign, next to Cleestreet, the gay bar. We had a
little... We all donated money, so it was a cooperative. My mother had left
me... | had some money, so | was one of the founding people, with Barbara

DeGenevieve, whoo6s at the Art Itnsti tut
Coop iné | think itdés Urbana, an art s
So, webre talking 1981, 682 timeframe?

Nineteen eighty, yeah 1980, 0681, after
January, 1980. It was art students, as art professors. We were not only

s howi ngsasobotevevgere also doing performances and openings. |

very much got involved with that.

32 0One of the most famous and skilled painters of the Baroque era, Artemisia Gentileschi was centuries ahead
of her time. Among the first women artists to achieve success in the 17th century, she brought o &ier wo
electric sense of narrative drama and a unique perspective that both celebrated and humanized strong women
characterghttps://www.artic.edu/exhibitions/1673/violereadvirtue-artemisiagentileschis-judith-slaying

holoferne$
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Was this a moneynaking proposition at all?

Oh, no. Oh, no, no. It was all about h
particularly female students. di dndét do art, but | was
critique art and to analyze art. At th
ni neteené Right around 1982 is when |

Arts, Cultures and Societies. So, | had a new course thatéxgasd about,
and | created a DVD program on representations of the female in work by
male artists.

Probably not a DVD, maybe a VHS tape or sometfing.

Oh, vyeah, VHS, yes. But now itdéds on DV
see what | was doing. It was part one. | was supposed to do like three more

parts: representations of the female and artists by men, women artists, feminist
artists. But | finished onend it actually was sold; people bought it. Some of

the people bought it at the U of | and used it in their classes.

| was very much involved in this whole course, Women in Arts,
Cultures and Societies, using a feminist perspective to not only ietembr
and culture in the mainstream, but also look at what women were doing. At
this time, there was just an explosion of stuff, all kinds of stuff, new journals,
new magazinesileresiesfor example, was an incredible journal about
women artists, all kids of avaungarde, cutting edge stuff. So, there was just
a real explosion at that time.

One of the terms | encounteredvaven get-t
femintstso?

Yeah.

Would you be considered a secemdve feminist?
Yeah.

What is that?

That 6s what my timeline is here; that
wave feminism because my colleague, Jennifer Satterlee, at Parkland right
now is teaching that in Hum [Humanities]121 class.

What 6 s -wahvee ,f itrhsetn? | s t hat t heé

Firstwave would be the suffragettes.

33 VHS is a standard for consurderel analog video recording on tape cassettes. Developed by Victor
Company of Japan in the early 1970syits released in Japan on September 9, 1976, and in the United
States on August 23, 197 7/Mttps://en.wikipedia.org/wiki/VHB

34 Secondwave feminism was a period of feminist activity and thought thgamén the United States in the
early 1960s and lasted roughly two decades. It quickly spread across the Western world, with an aim to
increase equality for women by gaining more than just enfranchisement.
(https://en.wikipedia.org/wiki/Secondave_feminism
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So, the miehineteenth century, all the way up through the passage of the 19th
amendment [giving women the right to vote]?

Yeah. And then the secoméve, Betty Friedan. Now we can talk about what

the thirdwave is (laughsy®DePue: Si nce web6re in the neig
the time frame that that would begin?
What?

The thirdwave.
Thirdwave woul d probabl y abdnéw.l woul d say
| wanted to ask you..

Third-wave would be some of the women now who believe that they should

| ook as sexual as they want. Thatos pa
Wal ker 6s daughter, her wrwavefemigsert® ki nd o
Poor Alice Walker, her daughter wrote just kind of scathing critique of her as

a mother and everything.

Of the secondvave feminists?

Yeah. And of her mother, Alice Walker, her mother. | think her name is
Rebecca Walker, wroteszathing critique of her mother and her
contemporaries and seconéve feminism and how personally she suffered
as the daughter and all that kind of stuff.

|l did have a question about the womena
it was funded

We all pitched in, and we had dues. So, the three of us, Barbara DeGenevieve,
Susan Smith and me, we threw in more money because, obviously, we were
professors, and Susan had a business. So we were like kind of, what, the major
funders. But everyddy kind of kicked in dues and stuff like that.

Let me turn this in a different direction, the direction that brought me here in

the first place. | 6ve got to admit, | 6
whole discussion, the thing that has natne up is what | would think would

bethedef i ning i ssue of feminists of that
Equal Rights Amendment . l 611 just Kkind

and then you can correct whatever | mess up here.

Nineteen sevegittwo, the U.S. Congress passes, overwhelmingly
passes, the Equal Rights Amendment. But then it gets sent out to the states,

35 Bornin the 1960s and 1970s as members of Generation X and grounded in thight&vddvances of the
secondwvave third-wave feministembraced individualism and diversity asmlight to redefine what it
meant to be &eminist (https://en.wikipedia.org/wiki/Thirdvave_feminism

36 Alice Malsenior TallulakKate Walker is an American novelist, short story wripaet, and social activist.
In 1982, she wrote the novEhe Color Purplefor which she won the National Book Award for hardcover
fiction, and the Pulitzer Prize for Fictiorht{ps://en.wikigdia.org/wiki/Alice_Walkey
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where it has to have thirgight states that ratify it. And very quickly they got
up i nto the neighbortepgotgtothd t hi n a
neighborhood of thirty or so.

But even in 1972, when it first got to the State of Illinois, it failed. It
was something that was discussed every single year in the state legislature
beyond that time and always garnered lots of atteraial lots of fire, smoke,
but never got to the point where it passed. It was an anomaly, the way most
people looked at it, that the State of lllinois, the northern industrial State of
lllinois, never passed the ERA, when all the surrounding states dichdid
out seemed to be places like the traditional South and Utah and some of the

y e a

Western States, who were not i mmedi at e

to that fight early on?

Well, | think we were doing maybe some things on it, some progisonsg

wor kshops, when | became director
may be one of the reasons why it was seen as too political and too feminist. |
knowitwasonMary. ee0s radar .

Too political and too feminist?

Yeah, well, feminig and we were political. | think that we did some programs
about i1it. | know it was very much

was eventually going to happen.

So,youdi dnét need to be engaged in it.

of w

on N
background, etcetera, but there was

j u

Right. And then suddenly, AOh my god,

Nineteeneight wo i sé This i s it.
Yeah.Uhoh, t hat dés not happening.

Il think it was 1970¢é It passediad n
to be ratified by thirtyeight states by seven years. So, they got to 1977, |

1972

t hink, and said, AOh my gosh, things a

extension, up through 1982.

Right. I think it was the National Organization of Women [theds very
much involved in all of that, and we were working with them. They were very

much involved when | got dumped as dir
were coming to my defense. | know that we were doing programs on it, but |
personally wasthinkig. . . and, of cour se, I was ne
here that long.

So, [there was] the sense that it was going to happen. And then it was
like, uhro h , itds not g beke jugycauglat onHiee,pipg like Mary
that. It became, ubh,itt s not happening; webdre not
wedre not going to | et this go down h

| a

push, blah, b h, blah. Thatdés how
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It was also Berenice Carroll, who was in politisaience. She
probabl I dondét know this for sure... She
interview because she was in the group that planned the whole action, along
with Mary Lee and I.

But had Berenice and Mary Lee and yourself, before 1982, eotdively
involved with trying to get its passage?

| think Bernice might have been; | think Berenice might have been. Yeah, she

was in political science; that was very much a part, Nlaey being in history

and Susan B. Anthony being one of herspaal heroines and Elizabeth Cady
Stanton. That 6s when, wow, itds not go
something.

At the time, were you and Mary Lee members of NOW?

| think | might have been a member of NOW kind of on and off. But | had a
seng that they were too like nice and too benign, you know; we were beyond

that. We werenodét nice, benign girls (6D
definitely was the seeds of the acti on
happen. We have to do somethidge canodt | et this go dov

something drastic, something drastic, because this stuff is not working.
What ever NOW has been doing, and every

And you think the timeframe was | ate 0

| think it was probably starting to percolate around 1980, at least for us.

Let me throw out a couple more ! ~
pieces of information here, just to JUNE 3s 1982
describe the nature of the legislat A DAY OF

battle. In 1970, lllinois passed a n
state constitutiorAnd part of that
new state constitution said that yc
had to have a threfefiths majority tc
amend the constitution. There ha
been some question ever since,
beyond that point, about, did that
apply to amending the state
constitution only or to the stat@c
the federal constitutions, both?

But every ye
there was always a twatage fight
about the ERA, and the first stage
was whether or not you would sta
with the language of the

constitution. You needed a three WOMEN JOIN USI e

fifths majority, in othemwords, 60 e R

Wheon time was runaing out in 1908 our
N e st took

5
direct sction 10 bring change. Tima Is running
out in June 1582 for ERA. The spirtt of our

foremothers
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percent of the legislators, to pass this. It was defeated every year; it always
retained that threéfths. Then the fight became the passage of the ERA
amendment itself, and it always went down. In some years it went down in the
House, and in@ne years it went down in the Senate.

Seventyeight, | think, was a biyear in the state legislature, in terms
of the fight. It always garnered a lot of attention. Some politicians always kind
of resented that because they had lots of other business to do. But they knew
that the perennial fight for ERA was going to comeand get a lot of public
attention, i f nothing else. Then 1982
there.

| can remember hearing that discussion of kind of how best to maybe finesse
this so that we can ¢gednotigdingtopasstSonal |y
what do we do? What 0sLedwasverprmusht t hi ng t
advocating radical action. She was looking at the history of women fasting,
women being arrested, [Emmelingler caiis for women to come to Springfield, Illinois
Pankhurst in Englanﬁ.You couldon June 3, 1982 to show their support for the ERA
amendment, and among other things,to i ¢ 0 mmi
see the poster, of cee, forour o mi i itant protest.o
action is very much that image of a
woman, being in England, bobbies, the House of Commons, March 20, 1907,
a Lancaster Mill girl arrested.

| think Alice Paul, of the U.S. amendment fight, was very much in that mold,
as well. Was she ®

Right, right. So, Mary Lee was very much in that mode of that history, of

being that kind of radical activist. I
the historical context that she did. | was very much wanting to go along and
planthis.Ba t hen, we were also terrified, «L

Terrified?

Terrified because... | think, we spent maybe, probably, three or four months
planning this.

Pl anning what? Whatodsé

The chaining in Springfield, 1982, when we went onel3 and chained
ourselves in front of the House.

The Senate, sorry.

The Senate, yeah, Senate. We were planning that for months, actually at

|l ittleé | can show you the exact spot
Champai gn. |l t@lsamlowBaral | Rt tthleat was a
because thatdés another one of the thin
from the womenbébs program, is that we s

37 Emmel i ne Pankhurst founded the Womends Franchise Leé
vote in local elections in England. (www.bbc.co.uk/historic_figure)
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community womends centers, whetre we we
only the New Muse, but also just kind
people would come, and wedd have discu

house in Urbana that we rented for a time and then this place in downtown
Champaign, t hat 6Thereroogim totbd elittlecdplaque thereB a r
THE ACT... dadadad a €

The early womends centers, one of the
a place where battered women could go...

Um-hmm, yeah.

éand get protectsion from their spouse

Right.

...or from their mates.

Right . |l was also being involved, in t
Womanédés Pl ace, which is our shelter fo

Are these two things though different, wijab u 6r e t al ki ng about

Yeah. Ours was more a place where women would have a space to have
discussions, do presentations, socialize, kind of a gathering place. So we, like

I sai d, rented a house i n Undhbiaglite, t hat
place in downtown Champaign because we
womendbs program, so we didnbét have Par

planning for this act out of that.

Now t hat Bernice, Mar y olLtehee rasnéd Weoruer syedl
contact with National Organization for Women? Was there any discussion
between these various groups?

Yeah, I think that was kind of going o
doing. They just thought we were going to ruin eveing, so that if there was
any hope of getting this to pass, we were going to trash that by doing this act.

But | dondédt think we really |l et them Kk
were advocating, there needs to be some kind of radical act, not just lette

writing and calling people and | obbyin
been doing all those years, and it has

You need to go back to look at our foremothers and what they did,
being arrested, hunger strikes. Mary Lee was vargimwanting to be
arrested. I wasnodét so sure | wanted to
for some kind of radical act and getting coverage in the newspaper, etcetera
could galvanize and could do something.

Were you convinced by that sidetbe argument that this would help the
cause?
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Oh, vyeah, | definitely thoughteé | real
experience, that thereds all kinds of
whet her i tdés civil rightsghwemewbésker §
rights; thereds all kinds of ways. The
|l etters; therebés calling; therebds | obb

walking with posters.

You see protests now, elEastlkaidt know,
Egypt, all the people out in the square, etcetera. Some people just think protest
i's i mpolite. That and, Alt doesndét wor
wedre celebrating Martin Luther Kingos
the one st incredible protests ever. It was very much a major impetus for
the Civil Rights Movement. | have come
Nati onal Organization of Women telling
that 6s not goi ng rteov ewosrek .e vlehrayttdhsi nggo.ion g
times that kind of protest makes thing

should stop writing letters. So, 1t wo
They would easily say, AWell, it didnbo
Uh-huh.

Webrd bingetting ahead with the story,
that. What was the name of the group that you were involved with?

Yeah, we came up with the name, fAThe C
Citizenso (l aughs).

Who came upvith that? Do you remember?

| think Mary Lee came up with that one, or together we came up with the
Grassroots Group of Second Class Citizens.

Now, I think itds rather obvi ous, but
that as the name.

Wel | , first of al | | webdbre second cl ass
Amendment. And wedre a grassroots grou

who were just working grassroots.

So, what was it about American culture and society at thaf tlraeyou
could claim that women in the United States were second class citizens?

Pay, discrimination on the job. You know, having all these laws on these

books, where women cano6t drive unl ess
alltheseantgat ed | aws that exi st; I dondt Kk
know, bank accounts, credit, just legalities, child custody issues, rape. You

know, itdéds only been recently, and sti

contributing to rape by the way they dresswbatever. So, all these issues...
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You can see from this poster, when the time was running out in 1908,
our foremothers, in the suffrage movement, took direct action to bring change.
So, that was the context for this. It was very much time was rumning
direct action is needed to bring about change. Time is running out in June,
1982 for ERA. The spirit our foremothers moves us to act to converge on
Springfield, lllinois to confront the legislature, to commit acts of militant
protest.

Was yourtarget the public of lllinois or the legislators?

Both. | love the little asterisk, to commit acts of militant protest, with an
asterisk. It says, ADefine... 0 We Kknew
militant (both laughs), confront!

But what made you think that you were going to be able to change the votes?
This is wultimately what i1tds going to
votes of lllinois legislators who already, for ten years before, had been taking

a very public position orhts and had several elections where that was part of

the discussion and argument.

Uh-huh. Wel |, it was worth a try. I me a
doesndét work, at | east wedve gone down
omilitahtbeasf yom wi mpy to Amazonian. 0

could be a wimpy militant, coming here and just singing songs, or you could
be Amazonian and chain yourselves, with your arms raised high up. |
remember that was a lot of the discussion, back and fmatik and forth.
AOh, my god, are we going to be able t
this isnét going to wor-dada. We shoul dnodt

Oh, that was a big argument, back and forth, about this as a strategy.
But you can see those woradsilitant and confront the legislature. No, no,
wedre not going to be nice girls. ACou
please sir, please?o0

l &m going to ask you quite a few quest
understanding where yavere and where the movement was at the time.

Also, a lot of this is the argument on both sides, to give you a chance to

respond to some of the things that the Stop ERA movement, led by

Phyllis Schlafly, were sayin&®

Okay.
So, here we go.

Okay.

38 Phyllis Stewart Schlafly (1922016) was a movement congative and author. She held conservative
social and political views, opposed feminism and abortion, and successfully campaigned against ratification
of the Equal Rights Amendment to the U.S. Constitutibtip$://en.wikipedia.org/wiki/Phyllis_Schlafly
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|l 6m going to start with reading the | a
we have that particular marker down. (reads)

ASection 1: Equality of rights wunde
abridged by the United States or by anyté&tan account of sex.
Section 2: The Congress shall have the power to enforce, by
appropriate |l egislation, the provis

That 6s pretty much standard anyti me yo

fSection 3: Thi s amen d mftenthe dateh a | | t a
of rati fication. o

| think part of the legislation, as we mentioned before, was seven
years. So, here is one of the things | read irllin@is Times in terms of
what the objective was of the Grassroots Group of Second Class Cifiziens.
was fAa continuation of the 0660s femini
transformation in the relations between the sexes, in order to bring about
political, social, econobmftmmand per son

Do you t hi nk epohrayal ofsvhaatime gaup evas akmwt?

Oh yeah, oh yeah, this is totally secemave feminism, right here. Name
those areas again, of equality.

Political.

Political.

Social.

Social.

Economic.

Economic.

And personal equality.

Yeah. One of the main themes of second wave feminism is the personal is

political. So, in a marriage, when | clean the toilet and do all the dishes, do all

the cooking, thatodds politi cmahores You kno
because of my sex.

Or sexual relationships, looking at one of the radical pieces that |
remember just blowing my min., | mean,
god, | candét think of the title now, b

39 |lllinois Times is an alternative and free weekly newspaper based in Springfield, lllinois and founded in
1975, pttps://en.vikipedia.org/wiki/lllinois_Time$
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it was called, fAThe M{ltwasatdbouthove Vagi nal
women...this whole idea of missionary sexual intercourse producing orgasms

for women is totally wrong. It doesnodt
women go to therapy. And [Dr.Sigmw ] Freud says, you kn
i nf an tdadaegdadadaa

So this was |likeé | remember thinki
i's all about orgasms too; i1itds about ..
domestic violenceat iptidesc ea, b ofiuTth et hMwytt. h Aon
Orgasm, 0 stands as |i ke a piece that |

head off because | never even thought about things this way.
Is it a myth?

Well, you could do your own kind of inquiries iby want, Mark, but (both
laugh)...

Well, thatés a question | never though
But , t h awawe $emisign; mensahal is political.
And so, all those different areasé Yea
So,thet er m Atransformati ono suggests that
and thatdés what | want to get to. How
Letds start by one of the building blo
family; how did you see theamily changing, if at all?
Child raising. The fact of whose responsibility is it to care for children?
Whodés putting in all/l the wor k? | me a n ,
each having jobs, and women still do a disproportionate amount of the
chil dcare and the domestic stuff, even
home.

I remember another piece called, A C
World. & you change the relationship of the family, what women and men
are doing in the family, you wil/ c han
research to shadvfor example, just recently, in the last madtthat men
who have...do a lot of childcare and also hdaeghters are much more
what ... receptive and understanding of

Would you describe the group as amtrriage?
| was definitely antmarriage.

That women didnot need to be married?

40 The Myth of the Vaginal Orgasm is a feminist essay on women's sexuality, written by Anne Koedt, an
American radical feminist, in 1968 and published in 1970.
(https://len.wikipedia.org/wiki/The_Myth_of the Vaginal_Ongas
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Well, the anti thenstitution of marriage. You know, the institutionalization of
marriage, not necessarily anti two people having a committed relationship.
But the institution of marriage was very much an institution that oppressed
women in all kinds of ways.

Becausef tradition, culture, laws, or all of the above?

Law, all of the above, you know. Like, if a woman is getting beaten up in the

home, and the police come, how thatoés
that was happening. The police wouldcaana d s avy , AnCal m down,
Youdbve had too many beerso and bl ah, b

have a whole different protocol, as a result of having more enlightenment
about that. So, all of the above.

The institution of marriage, just the expeatas, the laws, who has the
control over the money, all of that, names, the fact that you have to change

your name. Thatodés part of tradition, t
up her name. | never changed my name to Da Silva, by the way. | should

haw, because | would have been Pauline
Il s there a certain panache to that, vyo
Yeah.

At the time, what was your response to those who argued that these roles, the
traditional family oles, are genetically hasdi r ed, t hat t he wome
the primary caregiver for the children

who they are as human beings?

Crap. |l said it was crap. That o6ts what
is |l ookingé One of the big things that
Cultures and Societies class is the difference between gender and sex. Sex is
chromosomes, reproductive organs, hormones. Gender is all that a

culturization and socialization thias to do with what society says, when you

pop out a certain sex. Okay, oh, youodv
him blue. Youbve got to give him a tru
it just continues all the way down the line.

So,yowr e saying that there are no genet.i
emotion and things like that?

Il think therebds some. I think thereods
example, might make you, what, more aggressive, may give you more
muscles But i1itdés tendencies, and not nec¢

looks at those things.

If you think about the big argument that Phyllis Schlafly made, you
know, fAWomen are going to be drafted,
now, look atthemi | i t ar y. How many women are in
combat and everything. We just had it approved that women want to be in
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t hese combat rol es. It doesndt necessa
|l mean, a | ot of #twufifs)]swharg TMmouehmilei
not always getting out there with your fists and then, blah, blah.

So, her whole argument has just fal
a draft. You know, women are volunteering and going into the Army, in the
milit ary and the police and the fire, an

Are you okay that the women who want to strive for those things have to
adhere to the same standards the men are expected to adhere to?

Wel | é

Because many ohese things are determined on physical strength and agility
and things like that.

But | also think therebds some ot her sk
example, like the domestic violence thing. You know, a man may come and

deal with ita certain way, but a female might come and deal with it another

way . So, therebs different skills. I W
pounds; she has to be able to Iift 150
things, but sometimes | think thoses avay too exaggerated, too much

focused on. It has to be equal in that sense.

But the fact that we have so0 many W
constantly in Champaign Urbana. One of our assistant police chiefs in
Champaign was a woman, who just retirédu see them in the military; you
see them in the television programs. This show, which | saw on the plane,
ChicagoFire whi ch i s al/l about paramedics
numbers of males and females. | woul dn
qut e a few femal es. Il tdés interesting h
figures out how to uncover in this car. She has the savvy [to know] where the
explosives are. And the guys are stand
sensibility or whatever to know \ehe that was.

l 6m just thinking her argument é We
was absolutely a red herring, total red herring, Phyllis Schlafly and the
military. | just wonder what she says now, you know, like, look at all these
women; t hey &als blonn opifrangiradpaad Afghanistan,
without limbs and [with] postraumatic stress syndrome and all of that. What
does she say now? It was because of all those feminists from 1980 (laughs).

Another one of the bedrock institutions of sociegligion. We talked a little

bit about that already. I f youdre eage
want to do with that particular institution? What were you striving for at the

time?

Well, one of the things that we really looked atgain fran the prism of
wo me n 6 sd wgas thad religiean has a historical context that has been
ignored,When God was a Womariou know, they had many cultures where
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female deities were worshiped and had power, matriarchal kinds of religious
traditions. So, in adtlon to When GodwasaWoman i t 6 s al so | ook
these churches oppress women.

Look at Catholicism. The major worshipers in Catholicism are female,
especially, [when] you go to South America. You walk into a church; what
percentage of those indlpews are females, you know, listening to this guy.

Those women candét even be priests. The

There were feminist nuns coming up in this time period. Now we have
some who are lobbying that women should become priests; they should have
mor eédawW about that? Therebds a busl oad
calling attention to poverty. Poverty is a family issue, and the church should
get involved, that Christ would be all about solving poverty, blah, blah, blah. |
t hink agai n, ofrdligios, whidn & soioppsessive taiwormen,n

especially making these rules about wo
institution...
We kind of | ook more at spiritualit

was raised Catholic, so | saw all this. | went ©atholic college and saw it

also, as | told you before. | have gotten more into the spirituality, particularly
spirituality connected to nature. I n t
of gravitated towards ecofeminism, which is looking at owattrent of nature

and how that parallels how we treat women, people of color, poor people,

etcetera.

Theyore all kind of related and | oo
point of view and basically wanting to just destroy these institutions of
religiont hat are so oppressive to women, wl

During this time, would the Grassroots Group of Second Class Citizens be
disillusioned with religion or atheists or a little bit of both?

Definitely wanting nothing to do witkeligion.
Where were you at the time, atheists or agnostic?

Well, oh, after that Catholic college experience, | just wanted nothing to do
with it anymore. And the more | studie
Mary Daly, who was a major thigian who became a feminist theologian

and just started going and examining t
Adam and Eve story, the mythology of I
that s why you must have pamnakethen <chi | d
apple.o (laughs) Examining all this my
But what 1 6m hearing is not a rejectiao

that we had got it wrong all these years.
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Yeah, that maybe there issomepowe but i tdsé | dondt kn
but itdés very much infused in nature.
the whales; i1itbdéds in the dolphins, you

Il tés kind of this spirituatlleity that
rules that discriminate against this group of people and have no sensibility

towards the earth. I tdéds just such a ma
andé Yeah, we were very much disill usi
very much gravitatig towards more that had spiritual theme to it because we

didndét want to reject spirituality. Th

But you did want to reject a patriarchal society.

A patriarchal society, yes and patriarchal institutions.

So, did you vant to replace it with a matriarchal society?

Yeah. That wouldnodét be bad for about 5

Youbdre saying that jJjust to say somet hi
think at the time?

No, really. Well, one theologian witame here that really influenced my

thinking was Riane Eisler.-Ra-n-e, Ei-s-l-e-r. The Chalice and The Blad®

her book, where we have choices in the way we construct our societies, and

we have our spirituality. We can either rule by the blade, wisi@ dominator

society, or the chalice, which is, we think about how to nurture and sustain

each other in all |l ife. Thatds a partn
dominator.

So, looking at all those cultures and political structures and religious
institutions that are either dominator
gave many historical examples of whéhere were partnership societies,
where lifting everyone... Yo'
know, we very much have i
this country a dominator.
Youbve got t
at the top having all the
money and all the power, a
the rest of us are down her
squabbling (makes noige#\
l ot of wus do
dondét have c
have good jobs, no health
care, etcetera. And we thinfs

Oh well, you deserve that A pro-ERA rally was held in Springfield, lllinois on June 30,
down there Something you 1982. The group assembled on the steps of the State Capitol.

did.
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So, her book of | ooking at how youé
howyoucanmak soci et y. I woul dnodét call it
idea of a partnership, which | like. Matriarchal societies were very much kind

a partnership society. When we say won
not | i ke in charopeimegr g.e oTpH ey swehreaardést
It was more of partnership societies.

You touched on another aspect of how you could transform a society just now,
and thatodos the economic side. What wou
group? How would gu want to transform society?

Wel | one, by having more equality of
make having women make equal pay for equal work. That would transform
big time.

| 6m going to read just tad1963iThisibdosebi t fr
to twenty years before the final death of ERA, at least in 1982. (reads)

ANo employer having employees subj e
section of the United States Code shall discriminate within any

establishment in which su@mployees are employed between

employees on the basis of sex by paying wages to employees in such,
established at a rate less than the rate in which he pays wages to

empl oyees of the opposite sex. 0

It goes on in that vein. So, partof Phylisc h | af | yds ar gumen
these | aws that weodre talking about al
equality in a lot of other cases. Actually, a big part of her argument was that,
in many cases, women were treated differently in marriage antcdiand
child custody, and things in a more preferential way than the men were. But |

dondét want to confuse too much. Let me
the law in 1963 because youobdbve sai d a
there was a dparity at the time in pay.

Wel | |l woul d say, if thatodés working t
what, seventyé

Seventyseven percent for lllinois

..seventys even cents for $1.00 that a man r

whatit i s nationally. But i1if so, if that

discrepancy?

How would you explain the difference?

Well, I would explain the difference as how people massage things and get

away with things &inddofthiogs, differeatbi de by t h

occupations. Letds see if | can think
Ok ay, | et 6s just take academia, for

mal e coll eague with the same amount of

74



Pauline Kayes Interview #ISE-A-L-2013025.03

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

the university, okay®o, how they hire... | know this has happened, because

Shirley Staton, she battled this kind of discrimination at Purdue, where they

would look at the female professors and the male professors and see that the

female professors were getting quite a bis fgmn the male professors, even

though they had equal experience, blah, blah, blah. You go in and you say,
AHey, what gives? Why am | making, | ik
Bruce?0 fAWel ldedetepdadadudadcae. 0 Adned it 6s | i k-
you fight that?

Well, you fight it with |l awsuits. I  me
been reinforced a couple of times afterwards by making it easier to pursue
lawsuits.

Yeah, but the thing is, not a lot of women want to go fedxaand do that. |

think Shirley, she died a number of years ago of cancer. Magyand | both,

weodove talked about this because we kne
discriminated against at a bank. She filed a lawsuit. Shirley was active against
discrimindion at Purdue. They both died of cancer within three years. It was

so stressful to go through that. | think that dissuades a lot of women, and so,
employers keep getting away with it because it takes a lot of energy, physical,
mental, spiritual energy tgo ahead and do this, to be a whidtlewer, blah,

blah, blah. So employers are still getting away with it.

Are some of the reasons, some of the explanation, because of the career
choices the women are making in the first place, traditionally?

Well, thatdés definitely true. Well , we
physicians now. But still a lot of women are gravitating towards traditionally
female careers, like childcare, K through twelve teaching, that pay less.

Part of the explanatis that you hear from conservatives, | believe, is that
oftentimes women leave the workforce for a time to do those things, like raise
their children, etcetera.

Um-hmm, umhmm.

Is that a valid reason for women to be paid differently, oncedbeget back
into the workforce?

| would use the example of Norway. If we really wanted to see equality

among men and women, we should do what Norway does. Norway, first of

all, has a government that is almost 50 percent wemem \Women, when

theyhave a baby, they get a paid year off. The husband also gets a paid year

of f, and they can switch. So, she coul
getting paid.

What else? Now, they have a law in Norway that 50 percent of all
boards of business must lwvomen. Can you imagine that in this country?
IBM, Xerox, all of these companies, that the federal government would pass a
law that 50 percent of your board should be women. But, what has happened
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in Norway is because they have so many women involveteibdsiness

world, governmental world. Norway is so piemale. A lot of things exist,

like free health care. Like, if your aged mother goes in the hospital and she
needs to recover, you dono6ét have to t a
recover, br free. Then look at the wages in Norway. | mean, the minimum

wage is like $40.00 an hour.

Do you think the Norway model could work for the United States?

Oh, definitely. And hereb6s one way it
Norway getsa lot of its resources from its oil, right? Do you realize that every
citizen in Norway gets a percentage of
i nheritance. Can you imagine i f all th

the West Coast, wherever, in Angj including the fracking, all the
resources theyodére sucking out of the L

Well, that is the case in Alaska.

Yeah, yeah, thatodds true. No wonder, it
economic act. If weach got a check, that would be one way of lifting us all

up.
So, going back to the early 1980s and the Grassroots Group of Second Class

Citizensé | have to say that with a ce
otherwise (Kayes laughs).
Yeah

Woul d you personal fapitalstda veé Were you pr
No. No, no, Il 6 m
Were you describing yourself as a socialist or a communist at the time?

No, no, | don6té | think we all had ou
different reasons. But what | would say was our commonality was really
critiquing patriarchal institutions, like religion, politics, law, economics.

Economics gets to the issue of capitalism, though.

Oh, yeah. Oh, definitely. We were definitely alitiquing it and looking for
progressive alternatives, like Norway, like Iceland.

Like a socialist model.

Wel | , I donot know i f [ woul d use that
fsocialist. o

Why not @8fTeatbmes a term thatodés used t
country like Norway.

Yeah, I would call it, fAeconomic egal.
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Oh, yeah. Some people make it seem likeithat
should pull yourself up by your bootstraps and make it by yourself. But again,
when | talked to my students about Norway, and | tell them about Norway,

a

and t hat .

Well, your main opponent on tliisa n d

tmedi s Phyl |l is

nd | g

o, ABl ah
0 And

they go,

Schlafly,

weobdve

l e o

soeé

f

Shar e

el ecti on

you a chance to talk a little bit more aib&hyllis Schlafly and her role in
leading the amtERA movement.

t he

Let me just throw this in there. One of the reasons that lllinois was the
surprising battleground stéeand it really was probably the most visible
prominent battleground state for EBAvas because Phyll&chlafly is from

Al t on, ' 1l i noi s. I don
be an amazing organizer in her own right.
Uh-huh.

So, 161l let you talk
her and her movement.

Wel | Il can only speak
she was 1|ike. Il just
didndét know where she

some of these politicians now in the Republican Party, who have been talking.
You kno

]

ust physically

W, t

he

guy

wh o

A

n o

C

we

b | ‘ddbeled ca hY dd akhn dw,a hii ©h

nWhat ? Letds m
tal ked about
and | 6ve alrec
0t think you wou
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for myself (I au
t hought she was
came upnwi th son
sai d, AfYou canot
The body s

i mpossi bl e.

There has been more ambre coming out and saying insane things, whether
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dono6t
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No, no. She never said that. But she said things that were like, wow, where is
she getting this? We thought that sometimes maybe she was haupgbse
someone. Someone was funding her, that they had found this spokesperson.
Then we were just wondering about her own personal psychology, as a

woman. Why was she soé Well, there hayv
history, women who were the cult of @#womanhood: Be your feminine self
and have al|l the power you want over a

theme. So, she was kind of in that vein. We kind of suspected that maybe
someone was behind her.

Did you have any theories about who?
No, no.
What group that might be?

No, but we thought that and al s
appearance was just so...with t
thought the same about us, Look at those witches.

No onehad better posture than her.

Yeah. Oh, yes, oh. But her psychology, what a repressed woman she was.
Thereds al ways been, |l ike in mythology
princess and the witch. We were definitely the bad girls. There wasyae

woul d ever say we were the good girls.

princess. She was just odd, just odd a
things she would say, you would just g
analysis of her psychalpy . | 6m sure thereds plenty

somewhere that would explain her.
Il think youdbre aware that | had the op
Uh-huh? What did she say about us? (laughs)

Herebds what she sAanidd.s e(eK a yyeosu Olraeu gthhse p

asks these questions about, AFemi ni sm
and it has to end. o From what | 6ve hea
that.
Hmm.

Harvey Mansfieldd Do you know wio Harvey Mansfield is?
Is that what she said?

That 6s what she said.

Yeah.

Harvey Mansfield, apparently, is a Harvard professor who wrote a book,
Manliness and made it clear in his book that feminists are rauetn.
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Kayes: Uh-huh?

DePue: AAnrmascul i ne matrhreiyadgree; -nabnhtbig b heodnt and t
anttmor al ity. 0o (Kayes | aughs)

Kayes: She said that?

DePue: Yeah.

Kayes: (laughs) Okay, wha? 6s take them, ant.

DePue: Anti-men was the first one.

Kayes: Welbwhen anyone ever says, fn, d elmigd,s
AWel | |, Il 6m a feminist. I havenodt kille
men | love. | dondét +Hmeowo wmat td e ny o uny

answer to thatetd®s HiObk adomeé henstati st
more? Do more women get killed by men, or do more men get killed by

women? So, 95 percent of women are kil
DePue: Shall we move to the next one?
Kayes: (laughs) Yes.
DePue: Anti-masculine.
Kayes: Anti-masculine. What does she mean by that;@matculine?
DePue: How do you differentiate between that and anén?
Kayes: Oh, that maybe wedre against certain t

respond to that is that masculine and fenartmaits are traits that all humans

have. To be assertive is a masculine trait; to be nurturing is a feminine trait.
' ,_Both, all humans, have

14 the capacity to be both

assertive and nurturing.

But, our socialization,

the culture rewards

“women and trains them

g to be more nurturing.

Okay. If

and the boys get the G.

¥ So, these are all human

41 G.l. Joeis a line ofaction figuresowned and produced by the togmpany Hasbro. The initial product
offering represented four of the branches of the U.S. armed forces. G.l. Joe's appeal to children has made it
an American icon among toyéhttps://en.wikipedia.org/wiki/G.l._Jde
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traits that we all have; it just depends... So, how could | be against being

assertive or physically strong, which
that | would say 1 édm in favor of human
from the time theyore | FreettdBe.,. Youandr eal |

MeiswhatMarb T homasé Remember t hat whol e s
you and me, fre®¥®to be you and me?0

Marlo Thomas was one of the people who was making pilgrimages to Chicago
and to Springfield to support the passage of the ERA.

Oh, yeahFreetoBe... YouandMe (coughs) and now ther e
[web] site that | am sharing wishnow that | have a new great niece. But |

have a lot of friends who have girls in their lives, you know. Another one of

my friends has two daughtérst 6 s @Mighty@irticoml t 6s al |l abou
resources for girls, from books, movies, clothing, etcetera, to really help

develop who they are, what the potential is, without kind of forcing them

through all those fairy tales and those stories and all tha@itcaning and
socialization, to be a certain way, nf

But | 6m hearing thaté
...going the other direction.

But | 6 m heathisisgpmethimgltasked gaw about befotbat

there are some genetictendensi t hat we i nherité

Well, therebs may be some hor monal t hi
| i ke testosterone or estrogen. But aga
necessarily mean...because obviously, | mean, look, there are women who
wanttoga nt o combat. Theyodre not getting
know. Theyodre making choices. And ther
on all these cooking shows.

Thereds an increasing number of men wh
Yes, right.

He r thénext one, antinarriage.

Oh, def i ni tinstitulion of mariagedecauset[the] patriarchal
institution of marriage has been nothing but misery for women.

So, in that case, Phyllis Schlafly was absolutely right.
Yeah.

42 ,, Free to Be... You and Mg a children's entertainment project. Biwwon an Emmy and a Peabody.
The book became number one on the New York Timesdedist list, and the record went gold.
(https:/len.wikipedia.org/wiki/Free_to_Be..._You_and)Me

43 Margaret Julia "Marlo" Thomas is an American actress, producer, author, andastiziat best known
for starring on the TV sitconihat Girl and her awardvinning children's franchiseree to Be... You and
Me. (https://en.wikipedia.org/wiki/Marlo_Thomps
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DePue: And antimotherhood.
Kayes: Anti-motherhood? No.
DePue: But woul dnodét that -mariagekand i n hand with
Kayes: No, you dondét have to be married to be
DePue: And itdés neither good nor bad to not b
Kayes: Well, anttmotherhood in terms of yes, mothers should be provided resources

to raise children.
DePue: By?
Kayes: Society. As Hill ary CPMTheyneedresoarges., il t

They need childcare. They need healthcare.

DePue: Well,thatgoes back to the institution of me
coupl e, ités the married couple provid
child.

Kayes: Yeah, but we know thatés a myth becaus
And when a mother ieft alone with her children after a divorce, her income
pl ummets by 60 percent. You know, that
poverty, is a divorce. Look at how many marriages end in divorce. So, |
me ané

DePue: Or, how many children are born outsiolemarriage.

Kayes: Right.

DePue: Soé

Kayes: Soanttimot her hoodé

DePue: éis that a healthy trend?

Kayes: Well, the thing about our society is,
a shit about the chil d Gl ampwei ze t hat
mustprotedd 0 And as soon as the childdés bor
I f sheds hungry? You dondét care anymor
you canodét come here. Thatodos what | | iKk
t heyor e ¢ o mmole thildeThe whae hunhaa being, from the time
itds born to the time i1t dies

DePue: Well, she didnét |ist this here, but d

feminists are prabortion.

441t Takes a Villag: And Other Lessons Children Teachifla book published in 1996 by First Lady of the
United States Hillary Rodham Clinton. In it, Clinton presents her vision for the children of
America.fttps://en.wikipedia.org/wiki/lt_Takes a Village
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Yeah. |  woul d -centraceptive anqicdreedotn ofenot parimg

a child, using contraceptives. If you end up getting pregnant [and] you want to
make that choice, i1itdéds up to you. I t 6s
Phyllis Schlafly. Everybody has to make that personal choice. But see, |

woul adampt tjo that. AOh, eabyaou ikomaw, NDYoUoé
contraception, so that any child that is created is a wanted one, who was
intentionally created, not an accident.

But | also heard you say that, if it does occur, that a woman becoegspt

by accident, then youdd be supportive
abort.

Yeah. Il tés her decision, her body.

And | know Mrs. Schlafly and her suppo
choice of the unbor ndhavdnolightdiothdiese? t he u
Wel | |l woul d calll herléi fSeh,e0 wbouut! dl cwaol ul
themantl i fe because they really dondt sur

the beginning to the end. They just support that littlesfetu That é6s t he |
of the human being that t heygaroklithepor t .
two-yearold, the thregsearold, the fouryearold, the fiveyearold, sixyear

old, seven year old.

And how are you stating that?

Welbthey donét support byé Look at how m
America who are one, two, three, four.
adequate health care. Look at all of them living in poverty. Look at all of them

who have no access to education anchéking something of themselves. |

hate when they tafk.bohémgel-liféfdfeahfipr g ol
what ? ni ne mo n tlife you ard, hiree witole ménthswoutpirao

entire | ifespan. o

Look at how we treat old people. My aunt, nijrgeven years old, in
the nursing home. | go there, and | wa
ahead of me (laughs), this -Kefard of | i f
nine months.

Well, all those things you have been talking about, traditlgmave been the

role of what the family does, in a traditional family structure. They provide for

the childdés needs growing up. And on t
elderly.

Yeah, but thatds been a arlymoge. Timgyt h . Fami
never could really geté

But you just described yourself as afamily?

Wel | |l 6m just saying that thatos a my
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DePue: Or, excuse me, antharriage. | mischaracterized it.

Kayes: Yeah, thatoshat ©s gwimgt ht heée haamitl y gi ve
family gives you connections and a sense of history and all that. But it has
never really been able to, what, send

family candét do. Thatobés wWhyttilse wlhyv evren
grants for students to go to college, Pell GrdhWe have Social Security

di sability for members of our family w
care ofthemt®l mean, |l ook at all the things v
families.

We have what, programs to help you
to pay your heating bills. Wedbdve got p
family, they couldndét put me through s

that is such a big, big mytBut that is a part of American ideology. Do it by
yourself. Or, not by yourself, with your little family group. But more than ever

now, everybodyés family groups have re
fifteen, sixteen people in your family

DePue: Welllbve been asking very provocative qu
al | . Here, as we go throughé

Kayes: What time is it?

DePue: Wedre at 4:00.

Kayes: Oh, my god.

DePue: Do we need to stop, or can we go a little bit farther here?

Kayes: Well,lamkindofbour ned out. Youobve really worn
laughs).

DePue: Let me ask you one other thing. Hereds
oftenti mes hear about Phyllis Schlafly
you react to it, that she is a hypibe, that by virtue of the life she has lived
herself, she is a hypocrite.

Kayes: Oh, yes. We did talk about that, yeah. She definitely is a hypocrite. A
privileged white wo masguatatbootsodmargys ndt Kk no
womenos | i ves , metnhbes rleiavlieist,i eyso uo fk nwoow, ]

45 A Pell Grant is a subsidy the U.S. federal government provides for students who need it to pay for college.
Federal Pell Grants are limited to students with financial need, who have not earnétheichelor's
degree, or who are enrolled in certain gustcalaureate programs, through participating institutions.
(https://en.wikipedia.org/wiki/Pell_Grant)

46The Social SecurityAdministration SSA) offersdisability benefits to people of aliges who are unable to

work due to a seriouiness While it can be challenging to qualify withma@ental health disordea staggering

19% ofdisability recipients do have mental illness. Https://www.rtor.org/2018/07/24/sociaécurity

disability-for-mentathealth)
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DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

sympathy for victims of rape, sexual abuse, domestic violence. Definitely, |
remember that one. Thanks for reminding me. (DePue laughs)

We still need to talk a little bit more about 1982, which we can savecit
time. How would you like to finish off the discussion today?

Yeah, becauseé

Because | 6ve been asking you some hard
Yeah, so we didnété Yeah, we havenodt g
happened thatfateu| day, and then afterwardse

And itdéds my fault.

eafterwards, yes. Youdbreé Oh, | 6ve got
so | can unpack them and pack for Frid
vacation after this (DePue laughs).

Sary about that.

How to end it? Hmm, | dondt know,; you
Letds just talk more about 1982, when

planning and the whole situation.

And how about i f you give uehat Yeah, be
happened after that because thereds so
became director of the womends progran
things, just briefly, to have kind of

the clippingsof me being fired by Parklancli
Yeah, that would be good.

But when do you think youdéd be ready t
Let me go ahead and end this, and then we can talk offline.

Okay, all right.

Thank you verynuch.

(end of transcript #2)
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Interview with Pauline Kayes

#|SE-A-L-2013025
Interview # 3: September 24, 2013
Interviewer: Mark DePue

COPYRIGHT

The following material can be used for educational and other nanommercial purposes
withoutthewr i t t en per mi ssion of the Abraham Lincc
useo criteria of Section 107 of the Copyrigh
materials are not to be deposited in other repositories nor used for resale or commercial

purposes withaut the authorization from the Audio-Visual Curator at the Abraham

Lincoln Presidential Library, 112 N. 6th Street, Springfield, lllinois 62701. Telephone

(217) 7857955

A Note to the Reader

The Abraham Lincoln Presidential Library is not responsibleHerfactual accuracy of the

memoir nor for the views expressed therein. We leave these for the reader td usige.

transcript is based on an interview recorded by the ALPL Oral History Program. Readers are
reminded that the interview of record is the ora video or audio file; they are encouraged

to |listen to portions of the original record
personality and state of mind. The interview has been transcribed imerbatim format,

then edited for clarity anaeadability, and reviewed by the interviewee. For many interviews,

the ALPL Oral History Program retains substantial files with further information about the
interviewee and the interview itself. Please contact us for information about accessing these
mateials.

DePue: Today is Tuesday, September 24, 2013. My name is Mark DePue, Director of
Or al Hi story at the Abraham Lincoln Pr
today, talking to Pauline Kayes. Good afternoon, Pauline.
Kayes: Good afterntfdany. |t 6s a beau
DePue: Yes. Youobve got the sun streaming down
Hopefully, that wondét be a problem | at
Kayes: No, ités making me feel nice and war m.
DePue: And youbve got a yard thatos h@essenti al
Kayes: No. Yeah, this is a natural habitat garden.
DePue: Excellent. Last time we finished off with a very interesting conversation about

the antERA movement and Phyllis Schlafly's involvement with that. And |
asked you a lot of pointed questions, all of which you fielded. | had a couple
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Kayes:

DePue:

Kayes:

DePue:

Kayes:

more, in kind of a gemal sense, before we get back to the specific timeline
here.

Okay.

One of the t hingaapoihtd@framphasisfer Myso u 6| | rec
Schlafly especially was that the ERA would open the door for

homosexuality, for more laws, changes dmellaws that dealt with

homosexuality. And | wanted to get your reaction to that comment. First of

all, do you remember that being part of the dialogue?

Yeah, | do remember that, the sense that women were suddenly going to
become men (laughs), thaey were going to have these opportunities, and

they were going to become just | i ke me
bring that up, women are going to become like men, you raise the specter of,
AShedl | be a | esbian. 0 undthatviheleissleway s Kk
and that sheodol | be I osing her feminini
muchd and her il just wanting to protect this femininity on a pedestal.

So, i f women got into the military,
thatal t hese years | ater, we have so0o man

married; ttheir have children; many of them are heterosexual, probably most

of them are heterosexual. There are also some lesbian and bisexual women in
there. But her trying to create thigyhtmare scenario, where women would all
become these masculine lesbians (laughs) as a result of passing the ERA, was
just total propaganda.

Certainly, at that time in American society, there was a different attitude about
homosexuality within thédmerican culture. That has changed quite a bit, |

think, in the last twenty years. But a big part of her argumenbtlken d i t 6 s a
point of emphasis that she made when | interviewed her a8 vgethat much

of the leadership in the ERA movement were leshia

Well, definitely there wereé Yeah, the
were also heterosexual women; there were women who were asexual. | mean,

there were women who were nuns (laughs); there were all kinds of women

involved. Butherconstat | vy, fAHey, itdos | esbians ru
a kind of a scare tactic by raising al
possible to be a woman and not be feminine and not be a lesbian. And, by the

same token, i f yougtbandfkcar Amdraan &iend was t
of mine, and | was sayingé We were tal
said, AOh, yeah, shebés a | esbian, 0 and
al ¢d 060don6t know about that. HBakt then

47 Dana Elaine Owens, better known by her stage name Queen Latifah, is an American rapper, singer,
songwriter, actress, and produdgttps://en.wikipedia.org/wiki/Queen_Latifph

48 Oprah Gail Winfrey is an American talk show host, actress, television producer, media executive, and
philanthropist. fittps://en.wikipedia.org/wiki/Oprah_Winfrgy
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DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

woman actress who just came out. Il s ai
woman. O

So, you see, today you have all kinds of stereotypes being broken that
someé There are | esbians who are absol
Thi s i de ag,eérrhrg tlykeiintledteer an a imatorcycle (DePue
laughspt hat 6 s what s h ed angthney wodld e out, whatn j ur e
seducing your girls into this horrible lifestyle, was just absolute BS [bull shit].

Youol | think that | 6m reallyé

And actually, if you looked at Phyllis Schlafly, give her a nice haircut, she
could have been a lesbian herself (laughs).

Well, | suspect you know that one of her sons is gay.
No, | didndot know that. |
Yeah.

Wow! Well é

The reason | 0ve been talking about Phy
threer easons: oneée

She's from lllinois.

eésheds from Il linois. That would be th
successful movement in opposition to the passég®é, and three, she was
then probably the most prominent lightning rod for the [pRA forces.

The people just did not have an opinion about Phyllis Schlafly. | think you
would agree with that, would you not?

Oh yeah, she was just very incendiary

And for those who were her supporters, they adored her. They thought the
world of her.

I have one more question. Thereds a
article that she wrote it ended up in her boolkeminist Fantasie$ it gets
right at the $sue of what your life and career have been &diltis deals
with womendés studies programs around t
Forward, written by Ann Coultef The womendés studies pro
California State University in Long Beach started ifQ8s something to
benefit all women. The female faculty converted it to a program to promote

49Essays included iReministFantasiedy Phyllis Shafley, were written during the 1980s and 1990s, arguing
that most women have no need or desire to work outside the home, and to do so damages the security of both
the economy and family lifeh{tps://www.abebooks.com/signéidst-edition/FeministFantasiesSchlafly
Phyllis-SpencePublishing/7646461766/bd
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Kayes:

radical feminist lesbian goals and values to the exclusion of traditional
womends goals and values. 0

(laughs) Yeah. Oh, ye atwasveryimuch pdople s n 6t
who were critics of womendés studies,
being very politicized, so it wasnot

college or a university, that it was about consciousressng, which it was.

But it also was genuine uncovering of knowledge and theory, creating new
theories, and discovering women writers, like Kate Chopin, for example, is a
good example of a writer who was neglected and totally ignored. And then,

we discover this work by her,ydun ow? @A St or Yhedwakeaimgg Hour ,

which is a major novel, which was scandalous in its time, about a married

A

S
a

woman who feels sexual attraction towards another PAant 6 s a l | i n he

consciousness, all in her consciousness. It was a radical one.

Charl otte Perkins Gilman is another

about a woman who basically has ppattum depression, but in those days,
they prescribed bed rest, you know, no stimulation whatsééed she
ends up going totally crazy because they loekin her room and just feed
her and no stimulation and she basically suffers a nervous breakdown.

So, that was what was so exciting to me about iBwssce | was in
literatured to discover all these new women writers that had been neglected;
but alsoto have new theories about ones who had made it into the canon, like
Emily Dickinson or Jane Austen, to reinterpret their works, from a feminist,
from a womené&s point of view. Thatos
discovering new work, but interpregirother work, and also interpreting work
by men, like, Ernest Hemingway, the incredible misogyny that runs through
all his work.

\

AThe Short Haplacomber foe whfi clhr amscias st c

would share with my class and have them intef3rge basically shoots his

wi f e b ec au dmakiagbich (kaughs). Baa He lcombines hunting

with shooting his wife and a lot of drinking. It was just valorizing men

murdering women. So yeah, and there definitely was that because it becomes

political when an area like literature or psychology or history has left out the

stories of a whole group of people, which is almost half the population.DePue:
So, youbre essentially agreeing wi

50The Awakening Kat e Chopi n 6 publshedJamay 2d,d80& It takesnte seader to a time
were divorce was quite rare, were men automatically had the right to both the children and property, and were
women looked for a voice and a cauBke Awakeningior many of reasons, was not orfeher best works in

that time. (https://www.uk.essays.com/essays/entjtistatire/exploringthe-awwakeningandthe-story-of-an
hourenglishliteratureessay.php)

51"The Yellow Wallpaper" is a short story by American writer Charlotte Perkins Gilmanp(ibdished in
January 1892 imhe New England Magazingttps://en.wikipedia.org/wiki/The_Yellow_Wallpaper

528 The Short Happy Liiéa&shatfktorpyrEmestiemingwdya SebimAfriea, ibwas

published in the September 1936 issu€a$mopolitarmagazine concurrently witirhe Snows of
Kilimanjaro'. The story was eventually adapted to the screen aoften Kordafilm The Maconber
Affair (1947). bttps://en.wikipedia.org/wiki/The_Short Happy_Life_of Francis_Macoinber
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Kayes: Il think itdés tphilnk iictads é bwdaaHh, dioth®s de
there were womenods studies scholars wh
feminism. They were advocates of rediscovering work by women in
phil osophy or psychology oré ®wo they w

knowledge.
DePue: Were you one of those?
Kayes: | was definitely one of those. | was definitely...because my mentor in graduate

school, Shirley Stat@n who | talked about befoée was very much an
academic and very much a scholar, and she really gatlease values. [She]
wanted me to go on for a PhD, which I

DePue: Who did give you those values?

Kayes: But she totally got into the excitement, as a scholar with a PhD in English,
about what was going on in terms of the whole area of wometeratlire. |
mean, it was exciting times. You can just imagine.

DePue: But everything that wedve talked about
even today, | 6m hearing thereds not mu
exposure; the st eshogrdams wauldgetimtmennré s st ud
traditional role of women in society, the famigntered role.

Kayes: Oh, vyeah. You would definitely | ook at
womanh®od. o

DePue: Well, the cult of true womanhood would suggest a bid# tigere.

Kayes: Um-hmm, yeah, yeah. Well, | mean, historically, looking at... Like you have

that piecefil Want a Wife ¥ That is a great satiric new writing. So, Judy

Syfers was a new writer who started producing a piece that satirized the whole
ideologyof being a good wife and what that meant.DePRell, | was going

to wait until later, but maybe we should have you read a passage or two from

that now.
Kayes: Okay.
DePue: Just as the sun goes under a cloud here.

53 The lives of nineteentbentury women were deeply shaped by theagol ed fAcul t of true wom
collection of attitudes that associated Atrued womanl
(https://www.pbs.org/kenburns/nfiir-oursehesalone/cultof-truewomanhood

54 JudySyfers' shortessafi,| Want a Wi f e, 0 SyersgnovbBaaslyg delivered oraAugugt e e ¢ h

26 1970 at arally in San Francisco to mark the 50th anniversary of American women's sbffiergeias a

housewife mother of two and recent recruit to the Californian women's movement.
(https://theconversation.comfianta-wife-the-wife-drought1970sfeminismstill-rings-true-
34246#:~:text=Judy%20Syfers'%20short%20essay%2C%20I,t0%20the%20Californian%20women’'s%20move

ment)
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Kayes:

DePue:

Kayes:

Okay, |l etds sS%wfrdr swiitdhé t hhes .c dJrutdeg/x t
male friend, iIs just fresh from a di
looking for another wife. And she says, (reads from the article)

nHey, I think | want a wifetotoo.
go back to school so that | can become economically independent,
support myself, and if need be, support those dependent upon me. |

i s
V 0

Wh

want a wife who wil!/ work and send

going to school, | want a wife to take care of my chidddevant to

wife to keep track of the childrené

and to keep track of mine, too.

Al want a wife to make sure my

kept <cl ean. I want a wife who wil
keep them mended. | want a wife who is a good nurturer, attendant to
my children, who arranges for their schooling; makes $waethey

have an adequate social life with their peers, takes them to the park,

the zoo, etc.. | want a wife who takes care of the children when they

are sick, a wife who arranges to be around when the children need
special care because, of course, | canmss classes at school. My

wife must arrange to lose time at work and not lose their job. It may

C
I

mean a small cut i n my wifeds incon

can tolerate that. Needless to say, my wife will arrange and pay for the
care of the citdren while my wife is working.

~

a wife who will keep my house clean, who will pick up after my
children, who will pick up after me. | want a wife who will keep my
clothes clean, ironed, merahd replace when need be, and who will
see to it that my personal things are kept in their proper place, so that |

can find what I need the minute |

| think, actually, that set off a whole kind of investigation of what is
the vale of a wife. What is her labor value? | mean, if she were actually paid
for her work as a mother and as a wife, how much money should she get? And
t hat was | i ke yeah, thatodés a radical
wives are unpaid labor, doingerything from being a nurse, childcare, cook,
sexual partneré (laughs)

Who would pay her?

Yeah, thatoés the whole thing is that

this unpaid | abor that women do for
looking at the repercussions, when the wife gets duthpi&d so many
wive Ss. You could hear stories; they

il want a wife who wil!/ take <car

fr

pu

school | had the kids. Then, of cour s e,

[t he wife] di v acomepldmmets,alchosibyg mkéwhéns |
theydre divorced.
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DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

And we |ive in a society thatdsé Over
sincethemidl 96 0s, thereds a much higher per
born out of wedlock in the first place.

Right.

To singleparent families.

Right.

And over whel mingly, itds the women who
Right. And now weodre in a situation wh

two people working in a home.
So, is it a goodhing to have all these single mothers?

Wel | |l dondt know i f thatodés the right
know, you ask why. Why are there single mothers? And some of them were
actually married and ended up divorced.

Well, ]l 6m askingeé
And thatos the fastest way for women a

Let me ask you this question then. Is that a function of the increasing power
0 you might disagree with thistedmb ut , | i ber ati on of wom
outgp wt h of the Womends Rights Movement ~

Sure, refusal to marry, and itbdés sprea
women in Italy who are refusing to get
stuff there T h e yn-lad lhing themwhatrta do.fTHeye mot h e
dondt want to take care of the husband

shirts, fixing his pasta a certain way.

You have it in Japan, where women are refusing to get married. They
just want to hang out with their girlfriends and goatork and have a good

time, and they dondét wanté So, | think
repercussioné | mean, thatoés one of th
refuse to marry, as a woman, because t
Everything | avdbelimardaimdomayse t hat yol
trend.

Sur e. | myreat ost almmanti ¢ about marri ac

a realist. | was married once. | know about all the financial entanglements,

etc., the petty jealousies. | was jusading today that this man shot his

girlfriend in the face because she decided she wanted to go back to school and
get a GED. This is 2013. | remember this happening when | was teaching. |
would occasionally have women, their husbands or their boyfriests

harassing them about getting an education and being so threatened. When |
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read that today, |l was | i ke, Oh. Youbd
now, with so many women in the workforce, etc..
But , I think what we ésioreofdl this,isag, as

number of men are very |l ost. Theyore v
relate to these new women. Theyodre thr
It mean to be a man? So, | think a | ot
lot of them, as a professor, who were just lost basically.

DePue: Youbve been very pati ent-scaesssuesirnstaddk abo
of talking about the specifics of events that happened in 1982.
Now you will be rewar dedoingttalkabsut | aughs
1982.

Kayes: Yeah. Well, webdve already tal ked some

DePue: Right. And what | want to do now is ju

some more timeline items, and just kind of let§cas much as you cén

flesh out the whole discussion with th
with Februaryd1 suspect some of thesed you wi
General Andrew Gatsis gives a talk in
Mean Women PKaye€C tmhbha.t .10 dondt remember
remember that argument being out there, which Phyllis Schlafly definitely
popularized as a major reason. That was her big reason.

DePue: |l 6m going to show you a couple of pict
looking at one of PHits Schlafly and | thought | had something in here.
Yes, herebés a sign; Phyl Il is Schlafly i
coming to town, Rosalynn Carti"So mebody makes t he comm
daughter is ever drafwaesl,somelwody ddles g
comment . | 61l show you a couple of the

these things.Kayes:i Womenods Li bbers, ERA Lesbi an
Read the Bible While YauAb | ®i, s pel |l ed, mi ®o8pell ed 7
instead of yo-u-r-e.

DePue: Do you remember seeing any rallies or things like that when you were in
Springfield that year?

Kayes: Yeah, | do remember this. | do remembe
just wanted to really know why she was such, in a way, a hater of nviie

55Brigadier General Andrew J. Gatsis, one of the mostrdged officers ever to serve in our armed forces, was
al so an intense student of military strategy and tacH
military school s. From personal i nf anandfrom liscstodiea t e x p e |
he was a vocal opponent of placing women in combat rotestestified before Congress in opposition, and he
spoke and wrote on the top{tittps://www.freedonifstsociety.org/womein-combat)
56 Eleanor Rosalynn Carter is an American who served as First Lady of the United States from 1977 to
1981 as the wife of President Jimmy Carter. For decades, she has been a leading advocate for numerous
causes. Carter wamlitically active during her White House years, sitting in on Cabinet meetings.
(https://en.wikipedia.org/wiki/Rosalynn_Carker
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DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

were all interested in her psychology. What made her the way she was

because at this time we were very much interested in studying new theories
about psychology of women. That was a
was Psychology of Women. We hadtakse different theorists, so we were

very interested in Phyllis Schlafly, if we could put her on a psychiatric couch
(laughs).

Does that mean therebds a difference be
the psychology of men?

Oh,sure.lfyoud ok at, for exampl e, Freudds wh
that one of the reasons why women are so messed up is because they covet the
penis. Then Karen Horney, who was al so

What was the name?

Karen Horney, Fb-r-n-eey . Sheds a Freudian psychol
women psychol ogists who were confront.i
psychology by men. They [women psychologists] started coming up and
saying, AWomen dondét | iter apoveyang@ nvy me
the privilege that gets accrued, just
head of the family, and you have to take his name, and he gets to have a wife,

a servant, all this power and privileg
inoé And | ater on, we started putting c
penis envy of each other, more than women having penis envy of men.

|l take it youbre not a Freudian though

(laughs) No. But that is a major stream of psychologicalght We started

thinking about her [Phyllis Shafley] and what was going on with her. It would

be interesting because | havendét done

the women who followed her, etc. were probably very terrified that they

probablygot rewards. They felt security in being wives and mothers. | would

i magine that they made thoseé They saw

The fact that this sign, Womends Libbe
And a lot of them (women following Shafley) werery religious, so

they believed in this whole idea of Adam and Eve; God made woman, blah,

blah, blah. So they were very fundamentalist about that. | think that was a big

t heme here. Like here, AMrs. Carter, p

meanequgp ay f or equal work.o Well, yeah,

equalization in what women get pai d, e

are still making, whaté?

Seventys even percent is the figure |1 06ve s
Uh-huh.

Butalso,thedct remains that i1tbés been the |
women receive equal pay for equal work.
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Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Um-hmm, umhmm.
So, Iitdos a matter of how you interpret
Right, right.

Letds move on t o ortlheealendanhéere, Mdrah 6.youl 6 ve d
might remember this. Springfield NOW members go to the home of Speaker

of the House George Ryan, go to his residence on his birthday. Do you

remember that?

No, dondét remember that. What year aga
This isall 1982.

Uh-huh, | bet you Mary Lee will remember a lot of this. She will remember a
lot of this.

Now, if you were to focus on an individual in the legislature, as we have been
talking about Phyllis Schlafly, it might be George Ryan. Do lyave any
visceral reaction to hearing that name?

No, no, but the other guyé What was hi
That was the governor. No, he was secretary of state at that time.

Yeah, but he was kind of &ewasgettingi s . He
us arrested. He became kind of the nemesis for us, the official who was most
antagonistic towards us.

Do you remember him saying things or just his actions?

No, just the actions, the actwtheons. But
people, etc.

Well , hisé

But, see, |l wasnodét there when they got

His function as the secretary of state
the maintenance of the Capitol building.

Right, right.
So,hewoul d see that as an extension of h

Right, right. So there was definitely clashes with him, all during the entire
time. | remember hearing a lot about Jim Edgar, Jim Edgar, Jim Edgar. But
George Ryan, not so much.

But | thought he focus would be on those legislators and what was going on
in the discussions and trying to get the passage of the ERA, not so much on
reactions to the different tactics tha
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Kayes: Well, yeah, that was why we decided to chain ourselves at the leggslatu
outside, because we definitely wanted to get to them. I recall that there was
one AfricanrAmerican legislator who came out and was interviewed after we

had chained oursel ves. He said, ndl tot
under st and omhatto ihtawe |la kwo tne, not to h
remember his name. He was very welbwn, from Chicago. God, what was
his name?

DePue: 't woul dndét have been Emil Jones?

Kayes: | think it was him, Emil Jones.

DePue: How about é

Kayes: He was one of the fewho was very sympathetic.

DePue: How about James Pate Philip? The Democrats were in the majority in the

senate, and Phil Rock was the majority leader, Senator Phil Rock. Does that
name bring any memories to you? How about James Pate Philip?

Kayes: No.
DeRue: That s interesting, because no one was
things he could say than James Pate Philip.

Kayes: Well, the name does ringé What Kkinds o
DePue: | &m going to characteri zegst hadli He avfa:
from DuPage County, which is the Republican stronghold for the state.

Kayes: Oh, this is ringing a bell.

DePue: And he would say things like, giving money to Chicago schools is like
throwing money down a rat hole.

Kayes: Oh, yeah(laughs).

DePue: He was certainly accused of being a sexist homophgle know, go right

to racis® just because of the colorful things he could say. But he also had
pretty good discipline among the Republicans in the senate.

Kayes: Uh-h u h . L i k esuré Masya ée dvould kndwmmore about all of these
characters because, as a historian, she was probably paying much more
attention to all this.

DePue: What |1 06m gathering so far is that you
attention to the politics thatag going on within the legislature.

Kayes: Ilwasnodt . dBewasahd Berhidge €a&roll was and probably others in
our group. So | went along with the whole strategy in the project, based on
belief in what we were doing. But in terms of the detailsytknew a lot more
about the politics of it.
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DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

Do you remember when Laurence Tribe, who was a Harvard professor on
constitutional law, came to town? That would have been May 20, right at the
height, when the real discussion was about to begin.

Yeah.

And one of the things that he was pushing was that this-tifile ruled

which | think we talked about before, where they had to have 60 percent of the
legislators vote for the passage of ElR#vas unconstitutional. Do you

remember anything aloit that?

Yeah, | remember that. | mean, that we were hopeful that that might be a way
to solve things. And that name definitely rings a bell.

For your group, for the people that you were involved with, who would you
say was the target for yoefforts?

The target for our efforts was not only the legislature, to try to push them into
taking action, but also it was the public, to get publicity, to let people know
how...make a connection between the suffragettes and what was happening
now, and to show...to make connections with the Civil Rights Movement, that
nonviolent, direct action is a legitimate strategy to make change. So, in a
way, it was also the National Organization of Women, who believed in
writing letters and being nice andblaying and all of that.

But we said, fANo, there needs to be
working; those strategies arendét wor ki
your foremothers, who went on hunger strikes and threw themselves in front
of carriagesand all these kinds of things, were arrested in order to get the
vote.o | would say three audiences: th
and also other women who were organizing to get the ERA passed.

Do you think your efforts were succedsfuswaying public opinion?

| know that we had people who were really angry at us, including the

leadership at Parkland College, since Maeg and | were both professors

there, and it got a lot of publicity. You know, the president of the college

heard a lot of complaints about us, and how could these professors, blah, blah,

bl ah. I dondét know whether Bernice Car
there was a lot of complaints about her over there. But | know we definitely

got them at Parkland, abt how inappropriate it was for these two professors

to be doing this kind of action.

But then on the other hand, we would get notes from people saying,
AWe admire your guts to stand wup.o | t
former student of mine, wh®ai d, fil caught you on TV.
agree with what youb6re standing up for
up. o0 So, you know.
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| think there were some people who |
because you don0t takingteatkind df action.¢dfffoue n, won
think about it, well, we had Gloria Steinem and the Ms. Foundation having
marches in New York, and etc., ettBut marches and demonstrations are
very different than chaining yourself in the state legislature.

DePue: | assume what you were hearing from some of NOW's leadership is that they
would prefer that you not do those kinds of things.

Kayes: Right. They did not. That was a big argument. | think Magg was in
constant argument with whoever was the pregidéthat time.

DePue: | have seen poll numbers. | should havethddat her eé Maybe we
that i nto the transcr ipptb,l itchbes wa reiw uasbhb
There was a definite drop, right at the tail end of the discussions abéut ER
which would reflect that it didndét go

Kayes: Uh-hmm, ukhmm.

DePue: Would that cause you to rethink the strategy?

Kayes: No. Because, yes, if you think; during the Civil Rights Movement, a lot of
people disapproved f Mar tin Lut her Kingds strate
reallyé For example, the 1963 March on

disagreed with that whole strategy. A lot disagreed with the strikes that he led,
the garbage men and the buses and all of that. Bod&d up having an
effect, but not right then.

DePue: And it wasnot just a couple of months
of it, because itodés such a milestone i

Kayes: Yeah, itds become al mo sme pariod theaedvereé i on a |
a |l ot of peopleé | mean, this is why h
people were threatened by all/l of this.
her seat on the bus, she®ldiodsndtn i mmedi
incrementat hi ng. I do believe itds a number
strategies. You know, it is lobbying; it is writing letters; it is twisting arms,
politically, but ités also being in th

57TheMs. Foundatiorfor Women is a nonproffoundation building women's collective power for social,
economic and reproductive justicénttps://forwomen.org/

580n Dec. 1, 1955R0se Parks, the mother of the Civil Rights Movement, made the decision ia rema
herseaton a Montgomery, Alabambpusbecause she didn't believe she should have to move because of her
race, even though that was the law (https://theundefeated.com/featuhéshtm+rosaparksrefusedto-give-
up-herbusseatigniting-the-civil -rightsmovement/.)
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DePue: How about this particulaapproach, this tactic: Sonia Johnson, on May 18,
began a hunger strik€ Eventually it would last thirtyseven days, and there
were other women involved in that as well.

Kayes: Right, yeah, the fasters.

DePue: Do you think that was an effective approach?

Kayes: Well, we were kind of complimentary to them, because Sonia Johnson is a
friend of Mary Leeds. So, we had a nun
wanted to do it that way, and we wante
her, HAStop ef adsitdi nndgt, 0s aayn,d fistlhoné6t do t ha
from the NOW women, fADoné6ét do that.o

DePue: Doné6t fast?

Kayes: Wel | |l dondét know what they said abou
ADonét go, and dondét do thesgegoactheéons
nonviolent direct action.

DePue: How woul d youé

Kayes: But the fasting definitely also had a historical context because the hunger

strikes that women -feedmndoftbemé@uriighher e was
suffragette movement, a lot in England. Yoe fgose horrible pictures of

them taking those tubes and sticking t
funnel at the top and fordeeding them.

DePue: Plus the iconic figure of Mahatma Ganghi.

Kayes: Right, umhmm.

DePue: | 6m sure most peGaphncechiwbaulfdagteimegnbmor e
the suffragettes of, you know, sixty, seventy years before.

Kayes: Oh, yeah. Well, | mean, we just had a hunger strike at Guantanantd Bay.
You know, the prisoners there have been on a hunger strike for...what? They
sayt hat i1 tdéds now ended. But thatdéds al wa

59 Sonia Ann Johnson is an American feminist activist and writer who, In the summer o5h8Ig2, seven
other women from around the country in a dramatic puthlinger striken Springfield, Illinois
(https://en.wikipedia.org/wiki/Sonia_John3on

60Mohandadaramchandsandhi, popularly known adahatma Gandhor the Father of the Nation in India,
undertook 17#astsduring India's freedom movement. His londestlasted 2 days.Fastingwas a weapon
used byGandhias part of his philosophy of Ahimsa (reinlence) as well as satyagraha (passive political
resistance).
(https://en.wikipedia.org/wiki/List_of fasts undertaken_by Mahatma_Gandhi#:~:text=Mohandas%20Karamch
and%20Gandhi%2C%20popularly%20known,violence)%20as%20well%20as%20satyagraha.

61The first weltkknown Guantanamo Bay hunger strikesgan in the middle of 2005, when detainees held by
the United States at tli@uantanamo Bagletention camp, initiated twiunger strikesThe detainees organized
several widespreauaunger strikeso protestheir innocence and the conditions of their confinement.
(https://en.wikipedia.org/wiki/Guantanamo_Bay_hunger_styikes
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DePue:
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DePue:
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DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

violent direct action. Now, in the Ciyv
whoé Dick® Gregory.

Right.

He was a major faster.

Was he doing it, | think, during thisi me, wasnodét he?

Yeah.

Or was it more civil rights issues?

't was <ci vi l rights i1issues, but it was
was one of his tactics.

Anot her person on theé Well  ,imthis is a
Thompson. Hedd been governor since Jan

fight, he was governor, certainly at the culmination of all of it. He was
publicy proERA. What was your view and your
Thompson?

That heediodgdt dHe di dndt do-sewinepugh. Tt
and that he could have made things happen if he wanted to, especially given

that he was Republican. | was personally kind of disappointed, because |

remember when he was running, a colleague of thiael knew

somewher@& 1 canédét remember whet Bsehelefi t was
to work on his campaign, and she really sang his praises about how
progressive he was, etc., and he was a

What would you expect hinotdo?

Oh, you know, politically... | expect him to do what Abraham Lincoln did, the
arms he twisted, etc.

In the legislature?

Yeah.

To change votes in the legislature?
Right.

|l think itéds Junepé3d3WhahésGthseseoabi s eGt
again?

The Grassroots Group of Second Class Citizens.

62 Richard ClaxtorGregory(19321 2017) was american comedian, civil rights advocate and activist, and
conspiracy theorist. He spent the last decade of his life speaking regularly about numerous conspiracy theories.
Gregory became a vegetarian and fasting activist in 1965 "based on the philosnphyiolience practiced

during the Civil Rights Movement.(https://en.wikipedia.org/wiki/Dick_Gregoyy
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DePue: ...holds a stin and chains themselves to the railing outside the [lllinois]
Senate Chamber. Provide me as much background gsogsibly can on how
that came about.

Kayes: Well, | told you that we rehearsed the whole thing here, right in my kitchen,
because we had to choreograph the whole chaining, because, you can
imagine, we had to sneak in there and then quickly uncover ounscirad
chain to one another and to the railings. We used my refrigerator as one of the
railings and practiced, right here, amidst great laughter (laughs), that whole

t hing. |l 6ve shown you this picture, he
DePue: 611 give you these pictures. Whose id
Kayes: To chain ourselves?

Members of the Grassroots Group of Second Class Citizens, Kari Alice Lynn, Barbara Douglas, Ann Casey-Elder, Loretta
Manning, and Alice Webber, fighting for the ERA, flash the symbol of the womb while protesting in the Capitol Building where
they chained themselves together in protest.

DePue: Yes.

Kayes: | thinké Oh, yeah, here | am in the ba
back. lecbedtwhesme idea that particul a
if that was Mary Lee or it was a group strategy. Some of these women who
are in this photo were not originally on the planning; some of them ended up
coming to the protest because we were havibig @rotest along with this.

They saw us chained, and they came and kind of got involved because, once
we chained ourselves, we expected to be arrested immediately, and we
werenot .

They didnét know what to do. They w
to do? And the media was everywhere, the television, Chicago, Springfield,
the newspapers. Oh, it was incredible. As it got out, women started coming
and joining, who werendét on the origin

DePue: How did they join and be chained with you? Or dhdttnot happen; they just
there, showing their support?
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DePue:

Kayes:

DePue:

Kayes:
DeRue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Well, because we ended up having to spg
what to do with us. We couldné6t | eave,
the bathroom, and food was brought ireathe Capitol was closed. And then,
women would appear, | i ke this woman ri
On the right.

She was from out of town. She just came, and obviously, she... This one too.

These two right here were not on theyoral planning thing. And so, yeah,

hereb6s a couple other women. They woul
place. So, we'd unchain and give them the chains.

Well, how was it that you were chaining yourselves?
To each other, and thené
But did you have something around your belt that you were chaining to, or...?

Yeah. It was through the belt. You can see that there were locks on each, so
that we were attached to each other by locks. That was the difficulty of it, was
not only..because we were all walking in individually, with chains around our
waist and a lock. And then, as part of the prdtgbere was a protest thére

so we made our way there. And then we had to quickly chain to each other
and someone chaining to the railiog both sides.

w ere there police there when it act
chained yourselves, security?

No. Maybe they were around, but they w
us.

What time of day, initially, did go i

Il think | remember the night before |
because | was thinking | was going to
to my job and all that kind of stuff? | had my dog here, my house...

What was signiftant for me was also this date, June 3, was my
mot her6s birthday, and she had just di

I n January 1980. |l was partlyé That wa
the first year of my rmatnheradhsd d &am tt.h aH
mysel f, and I dm going to be arrested,

because both my parents are dead? (laughs)

You were an orphan.

Yeah. So, |l didndot get much sl eep. But
fort he protest. I candét remember who de
front of the chamber and who gave the signal. Masg would know much

more of that. Thatodés her in the middl e

Are you in that picture?
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DePue:

Kayes:

DePue:
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DePue:
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DePue:
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Kayes:
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Kayes:

DePue:

Kayes:

Yeah, | 6 m b amndksee?er e, on the e
So, youodre kind of obscured, arenodot yo
Yeah, |l &m obscur ed, I know. And that 6s

On the left side?

Yeah. Thatodés been kind of the joke bet
one. You see me right here, sitting th
Carbondale is stepping over us, outside the senate.

Was he pro oré

And | think t hs&milJomesghere? beé |1 s t hi

Let me go take a look at this.

| think that is Emil Jones.

No, thatodés not Emi
No?

Was Busbee a supporter?

| donot remember t

We 61 | have to fig o .
Butt hat 6s me, sittilf on t he
ground. )

Was there a statement that was issued ‘\”‘
part of this protest?

Yes. We had a statement that we were

. Members of the Grassroots Group of Second
passing out to the press, so they understoest Citizens chained themselves together

: : outside the Senate chambers, forcing
why we were doing that. | thinkére were g, o ken Buzbee to step over group

chants; we were chanting things and singiagbers Marlena Williams and Pauline

And, like | said, | expected to either be...tgYe> (The Photo apbeared in the Nov 25-

ec 1, 1982 issue of the lllinois

have it be over right away, that weod
arrested and be taken out.

|l dondt know who decided just to | e
it; we spat the night in the Capitol on those floors. That was it for me. | said,
AOkay, Il did it. |l 6m not getting arres
itds been very uncomfortable; you know
Mary Lee was not too happyaut that, but then there were others taking
peopl ebdbs places.

So, as more and more publicity got out, the more we had interest and
people coming. | remember us eating. We had two male supporters,
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BeldenFields, who was a professor of political science w&ad involved with

Jane Mohraz, one of the chainers who | was chained with. She was my

chaining partner, right next to me. And Clint Fink, who was the partner of
Bernice Carroll, the professor from th
they went out andaj burgers and fries and coke.

We were all sitting on the Capitol marble floor, having a picnic, with
ourselves all chained up. But once the Capitol closed, we had to go to the
bat hroom. So we unchained ourselves,
whati t 6s | i ke to sleep on a marble fI
thinking, My wonderful bed.

a
OO0rTr

Mary Lee, of course, wanted to continue going on. And so, you see,
you have images here of actions after that, where they really wanted to get
arrestedHere you see they started moving their protests from in front of the
legislature to in front of the
Governor 6s Of
really get arrested.

DePue: Il s that the
Chain Gang Ev
headline?

Kayes: Yes. (@G@mai Re
and here is
Lynn is ejected from the fro
of Governor
office by the Secretary of
Stateds polic

DePue: You have strong memories
about Jim Edgar, but you we
making this very provocative
act. whee you expected him hoto from the June 14, 1982 issue of Time magazine, taken by

. nnie Leibovitz, showsthesel-d escr i bed ERA #AC
respond in some way. group was protesting the state

by chaining themselves to the senate chamber railing
Kayes: Yeah. But | think there were

some other things he didMary Lee could tell you more about tidathat
were really troublesome. | can6t r emen

DePue: You mentioned the chanting and the singidg.you remember any of the
chants?

Kayes: Probably, AERA today, wedre not going
away. o0 Mary Lee was always a big advoc
had probablyé That might be ime my stuf
handed out to people. And remember, there were also other protests around on
the grounds, down in the rotunda, so I
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DePue:

Kayes:

DePue:

Kayes:

There were supportive protests. There were the fasters. It was kind of
like threering circus, the fasters, who weh;eing carried out on cots because
they were so weak and then just ==~
regular protests of singing and
chanting and then the Grassroot
Group of Second Class Citizens,
constantly provoking arrest.

Where were the fasters?

Her ebds Jan ewadmoyh
partner who | chained next to.

Thatos in the pg
carried out there?

Yeah, she was carried out. She v
one of them. She and | were evel
smoking cigarettes together in the

Capitol (Iaughs). Taken from the cover of the November 25-December 1, 1982
issue of lllinois Times, this photo shows Kari Alice Lynn being

| assume it was okay to smoke |ﬁarr|ed away from the front of Governor James Thompson's
. . office during the ERA Capitol sit-in.
the Capitol back ithose days.

Yeah, but what was so weird about it is, to be in this place of great history and
be eating burgers and smokir
cigarettes. We were kind of
inventing it as we were going
along, because when they
di dndot arrest
aPlanB

We thought sure that
was going to happen. So, wh
it didnot hap ”"//)1’::;1’
what do we do now? And tha /,,r/ RA
one woman who | showed
youwl candét thi
Mary Lee will know her name
the one | said came in fr@n
we had suspicions that shach
come in to aggravate things,
that she was
dondét know, t
what she appeared because =
really wanted us to go into the:

chamber and Photo from the June 14, 1982 issue of Time magazine taken by Annie Leibowitz shows
burst in there the self-described ERA "Chain Gang". The group was protesting the state legislature's
and chaln inability to approve the ERA, by chaining themselves to the Senate Chambers railing.
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Kayes:

ourselves to the chairs. | mean, she wanted to escalate it bigtnthere
was all this argument. | was like totally exhausted, having to sleep on a marble
floor . I know it Oswvbatshallssay®dk dnbé mhhekived

much gumption for this kind ofé (Il aug
Youdbre an English teacher.

Yeah,yeda . But it justeée It's I|ike when yo
such an event, and youdbve got all thi
know whatds going to happen to you, I

deci si ons aboubdowdxteahd the strateges ngxb. i deaydedt
to leave.

| felt really bad about it. | felt like | was deserting my friend, and | was
a loser and a wimp and all that kind of stuff. It caused tension between
Mary Lee and I. You know, we had a lot of tensia our friendship because
of that, because some of the later things that she did, like when they went and
got pigbébs blood and wrote. They were
squirty things. |l didndét agr kandwith t
forth and keep doing these protestsé
were more.

Why didndét you agree with the squirt.i
peopl ebébs names in pigbs bl ood.
Yeah, | d o n@ally cke@pedwne out. tt wajs juss 4 little too creepy

for me, and | remember we had a big argument about that.
What time did you leave?

| think | waited until the next morning because | do remember donuts (both
laugh).

So, i hosgone fast, but this group was
No, noé
There were burgers and donuts...

éwe werené6t fasting. No, we werenot .
courseé And | missedé | missed Anni e
photograper, who took the photo that was a full page spreddfen

magazine. [That] pissed me off! You know, | did so much planning and the

groundwork, et ¢ . , and | just
decide to go, and she decides
to show up!

Because Annie Leibovitz showed up, that shovirad the word had
spread all around the country. | mean, it washe New York Timest c .
because sheds a New Yorker. For her t

105

n



Pauline Kayes Interview #ISE-A-L-2013025.03

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

take a picture of the Achainers, o that
picture?

| think we probably do.

Uh-huh.

We can certainly get it, ihife Magazine®®
Yeah. Full page spread, in color, in color!

| will have to go looking for it.

In color!

Uh-oh!

And what | get is this logy picture inTme,over here. Oh, wel
the World Book [ Ency c%Bupiretieiwar]dBook,So, | 06

my breasts are showing. | would make this joke about how Megygot all
the attentiod she was in the midddeand only my breasigot shown.
(laughs)

But certainly you had a shirt on or something, right?

Yeah, Il know, but 1tbés I|ike right here
somehow focus in on my chest. But here she would be in the front and center.
Why di d stbBshould have beem in the center? Oh, well (both laugh).

Because it wasné6ét about you, Pauline.
Yeah, right. Yeah, no, this was definitely her thing.

Do you remember any of the songs that were sung?

No, | dondt . |l knowé

Some of the civil rights songs of the day?

Yeah, @AWe Shal |l %Butiked saidéthink | doddfindsaur e .
lyric sheet of some of the songs.

When you left, where did you go?

63 Life was an Americamagazinepublished weekly from 1883 to 1972, as an intermittepéecial” until

1978, and as a monthly from 1978 until 2000. During its golden age, from 1936 td_f@w#as a wide

ranging weekly general interasiagazineknown for the quality of its photography.

64The World Book encyclopedia was designed to covgonaaeas of knowledge uniformly, but it shows
particular strength in scientific, technical, and medical subjects.
(https://en.wikipedia.org/wiki/World_Book_Encyclopeflia

65'We ShallOvercomé is a gospel song which became a protest song and a key anthem of the civil rights
movementThe song is most commonly attributed as being lyrically descended from "I'll Overcome Some
Day", a hymn byCharles Albert Tindleyhat was first publisheein 1900.
(https://en.wikipedia.org/wiki/We_Shall_Overcome
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DePue:

Kayes:

Me, personally?
Yeah.

Well, 1 got in the car and came home.

So you werendt even in town when they
N o, I wasnot there when they were arre
It tooké | donét think ltelgays |lvadrua ecarlr i

think they were arrested then. It was when they did thesedothey moved

to the Goverdtbattibey weefarfrestedeButany memory could

be wrong because | l eft, and | coul dnod
phones tkeep up with what was going on. | was back in Champaign.

Then that phase ended. They came back here, and they started
planning new things. So, thegallygot i nto just, fAOKk

ay, w
to do next? What are we going to do

ne
What wee the other things that they were now planning?

Well, one was theé They would pick var
Governorés Office. You could see that
of the fact that h ewhahisdneradriesdreof#is.o ugh .
Have you asked him?

| havendét gotten that far yet. | <cer
mont hs before we get there. [ @addr ess
i nterviewing the ghewasmaskiogrithequestign. t hat 6

t a
I N
S

When you say, targeting other offices, what does that mean, chaining
yourselves to other places in the Capitol?

Wel | |l dondédt know i f they were chaini
and creati ng e fromihe gomtrofcview of JindEdgas Iuhink

part of the problem with him and his security forces [was] that they accused

some of those officers of roughing them up. And of course, you saw that.

What was it, a newsl ett erheywardmakig t hey
fun of the chain gang and the douche p
it. Remember that newsletter, the male Springfield businessmen association,

or something, making fun of the chain gang girls and the douche that they

used, ande?

| think we had that.
eitdéds one part chicken fat; ités finge

But Atheyodo was not Governor Edgar or s
organization?

Yeah, an outside organization, rigBut I think there was some concern
about, that the officers were roughing them up a little.
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DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Youbre sayi
that?

Uh-hmm.

What did they expect?

Interview #ISE-A-L-2013025.03

ng members of

t he

chain gan

Well, | think we had done see training, that if we get arrested, what we
should do, go limp and all that, which you can see them doing in those

pictures.

That would have been very much part of the training that was very active in
the Civil Rights Movement.

Right.

And the SNCC organization, early in the civil rights days. SNCC stands for
Coordinating
Nonviolent Coordinating Committee.

Nonvi o

Right.

|l ent

Committee. Wh a

And they were making those kinds of training sessions teles, teaching
people how to do that kind of stuff...

Uh-hmm, urhmm.

re CORE [ Cong
6 through 8, NOW holds a nationwide capitol march for ERA and lobbies in
the unratified states.@you remember that event? Or, were you back in
Champaign by that time?

éas we

ress

Yeah, | was. | was back in Champaign then.

Now, everything

|l &6m su
[ i mit

re th
i's ov

at your

er . Youobd

assumption that most would say.

weodve

been

of Raci al Equa

tal ki

ng abo

thingosuw@ne, thatthé time hat , i n
start ove

have to

June 24, then, the Equal Rights Amendment in lllinois dies in Senate
Committee, when Senator Phil Rock, who was chgithe committee,
realized he
so, it dies with a whimper, basically. Do you remember hearing that news?

didnot

even

have

t he

Vvot es

Yeah, and | think we had another protest; we went back. We had several othe
protests in Springfield, outside the Capitol, with banners, etc.. | showed you
some of those pictures. I think that was one of the times we went back.

And the 25th is the date that members of this same group, many of the same
people that you hadelen involved with in the chaining, went back to the

senat e

and

squirted
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Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

Chamber. Webdve got ayoplememhberteenanfes t hat a
that were being squirted on the floor?

No. Probably
Thompson was one \\
of them,
know. MaryLee
would know that
because |
there.

Edgar, perhaps?
Edgar, perhaps.
Ryan, maybe?

Yeah, probably.

Two of those, three probably, publicly were in suppdthe passage of ERA.
Were you aware that Edgar had publicly stated his support? Or, maybe he
hadndét at that ti me?

N o, I di dnot . [ donot think we knew th

| coul d be wr on g thelessdntiallyvas syppodivtedfy s ur e
ERA. | know Thompson publicly was in

support of it. What was your gut feellng ER;'WON'T GO AW.AY
when it had failed in lllinois? o i

Just the sense that it was done and just
amazement that it
and t her ¢odayabsut, wHatl
reintroducing it and trying to get it done
again. You probably know a little bit more
about that than | do.

What 6s your view a ject?

Well, was it someone saying that it was
going to be easier ti me o
|l candt remember; A fber . |
think maybe Manyee and | had a WE VOTE IN NOVEM';,@

discussion about this, just recently, in Jul
on our vacation, about it coming back. cra wonst so

Away o

And yeah, | think it should; it should on this fall 1982 flier, targeting lllinois
A lajors whq had ppp the ge
because thereods st [SFrughadprggiiensse | aws on

I ca

books in a lot of these states that are efeat of ERA.
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DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

antiqguated. Theyor elespthesetisagationllg t o st ay
amendment.

Laws dealing with what specific issues?

I dondt know. I dondt know which ones
|l aws | i ke a woman cannoté Maybe in Wyo
dr i v er 0 desdhertshasdeapproves or something, a lot of stupid old

laws that are still there.

But | suspect, in the case you just stated, a law like that would be ignored by
everybody.

Yeah, yeah. But still, theegldnsatantyher e.
time.

Letds talk about the years beyond ERA.
that the steam went out of the movement for a little while, or you moved on to
different things?

Il think weé Well , t hekno@ifygoslowatositbst Gr o u p
from 1982 to 1985, we were still doing a lot of protest performance art. We

were doing it on the campus of the U of I. We had a big protest in New York

City at the Statue of Liberty. The Woman Take Liberty protest was sponsored

by the Grassroots Group, when the stat

’ N N T
. 9 o1 ('4"'-'
] } ‘ g, .

, - L < A-‘

p . ﬁ =
Uh-huh. So, we < t .
were doing all e '
those kinds of g | %
things. But |
personally was
being more
involved in *
womenos > : .
in the National s v
Wo me n 6 ®s 1"- : —

Association. We The Grassroots Group of Second Class Citizens, dressed as witches, in this
had a blg conference atOctober 30, 1982 protest in Champaign, lllinois. The message that day was

X - R . fAhexingo Republicans for oppositio
the University of lllinois,
so | was a major organizer there. | was creating a new course at Parkland,
Women in Arts, Cultures and Societies. | did a video analysis of
representations of female in visual art bgrml was much more into teaching,

Rededicated?

érededi w58

That would have %
been July of
19867
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DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

Kayes:

DePue:

writing and presentingleewoudonoteends st ud
again... (both laugh)

| need to talk the historian on these things.

She would drag me into these various little things, like we had a imitch

downtown Champaign at John Hirshfeld's office; he was involved. He was a

lawyer for theNews Gazett] cané6ét remember what tha
all dressed as witches, and we were hexing his office, putting a curse on his

office. That was one protedVe did one on the quad, where we all had

Reagan masks, and we were all the Dancing Reagans. We all had similar

Reagan masks. So, we got involved with other groups in town, doing mostly
performance art. Not so much nonviolent direct action, but morerpsahce

art, political performance.

All things designed to get public attention?

Yes.

Was it effective?

Oh, yeah. | mean
we got mblicity.
We kept bringing
up various issues
that had to do
with women. It
wasnot a
about the ERA. It
wasé | n
Reagan, it was
pacifism. It was
against é
was the war that Memers of the Grassroots Group of Second Class Citizens, all wearing Ronald

he started that heReagan masks, represent business, the military the rich and the clergy in this skit,
performed at the University of Illinois campus on October 31, 1984.

started?
| knew that | was supposedtoaslou t hi s. Reagands bombi
April 1986 ¢é.

Oh , yeah, andé

éin response to Muammar Gaddafi 6s

and Vienna, places liketh#ftThat 6s when Reagan | au

66The NewsGazette is a daily newspaper serving eleven counties in the eastern portion of Central lllinois and

specifically theChampaighUrbana metropolitan area. Since November 2019 it is published daily Tuesday

through Sunday(https://en.wikipedia.org/wiki/The_NewGazette_(Champaign%E2%80%93Urbana

67 Muammar Mohenmed Abu Minyar alGaddafi, commonly known &3olonel Gaddafi, was a Libyan
revolutionary, politician and political theorist. He goverhdaya from 1969 to 2011. He was initially
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